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ART NEWS
* NOTES

Parade of Paint

ew: York City-based muralist
Dasic Fernandez partnesad
with architect Juan Carlos
Lépez to transfarm ane of
the most iconic strasts

im Santiago, Chile. The pair created

a 35,500-square-foot mural that
stretches across almost four blacks
near the city's maln square.

When city officials closad the street
ta traffic during the construction of &
new train ling, part of the road became
a pedestrian promanade. That's whan
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Fernandez and Lopez began developing
Paseo Bandero—Flog Walk in English—a
project that fuges art and architecture in
an urban spaca.

Fernandez and Lopez commissioned 20
lacal and Latin American muralists to paint
the strest, Each artist looked to Chilean
history-and culture far inspiration. "It was a
true visual choreograghy,” Fernandez says.

At the and of 2018, officials at the
Chilean Ministry of Transport will decide
whether to preserve the pedestrian-friendly
space or to reopen the street to venicles

PAPER TAKES FLIGHT

rom a distance, this bird might look
real. But paper artist Lisa Lioyd cut

layars of muiticolorad paper to
build this delicate sculpture.
The British artist started her

career In animation and graphic design, and

her paper sculptures require a similar aye
far precision. She studied many photos of
birds in flight to understand how to sculpt
the intricate body and wings. Lioyd, who s

Inspired by patterns in nature, says, “I lova

color, geometry, and textura. I love detsil.”

V-

Out |
on a
Limb

rgantinlan artist Gerardo
Feldstein makes sculptures that
distart reality. The artist studied
glectrical engineering before he
began painting and sculpting.
Now he uses wire, textiles, and wood to
create strangely stretched sculptures
like the one at right. In this example, he
exaggerates the scale of the figure's
outstretched hand and the length of

s skinmy-arm.
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Feldstain believes his
sculptures evoke "a certain sense
of astanishment.” They appear
to engage In unremarkable human
gestures—reaching, polnting,
climbing, and standing. "My characters
dramatize things I want and I can da,”
Feldstein says. The artist challengas
viewers to see the sculptures as bath
an extension of him and as a distorted
represgntation of the human figure.

How does Lioyd creato the
taxture of feathers?
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I SPOTLIGHT PROPORTION

A Formula for Figures

Discover the secret to realistically depicting the human body

L} SCHOLASTIC ART - SEFTEMBER 2016

or most people, drawing the
human figure is tricky. The key
is to determine the correct
propaortions—the relative size—
of the arms, legs, head, and
tarso. Artists use a set of rules,
called the canon of proportion, to makea it
gasier to accurately depict prople.

Rules to Work By

Artiste In anclant civilfizatians, Including
Egypt and Greece, created guidelines for
representing the flgure. Then during the
Italian Renalssance, a period of sclentific
and artistic achlevement between 1400
and 1800, artists developed better rules.
They observed human anatomy to learn
how ta more realistically depict people.

Today many artists usa the human head
as the basic unit of measurement—similar ta
the way you measure things in inches. Asin
the diagram at left, artists consider their
subject’s height In relation to the size of
his or her head. Of course, each persan's
proportions are slightly different, so artists
also carefully obsarve their subjects to mare
realistically capture their actual forms,

Proportion in Portraits

You can gee the canaon of propartion
at work in Amarican artist John Singer
Sargent's palntings. In the 1897 work
oppoelte right, Mr, ond Mrs. I N. Phelps
Stokes, two figuras stand upright. Use a
straightadge to measure the length of the
waman's head. Then count the number of
times her kead fits from the top of her
figure to the bottom. Note that har red
shoe paeks aut from undar her dress on
tha left. The long dress makes the woman
appaar taller than she is.

Making People Move

In art, people don't always appear
standing waright like the figures in
Sargent's painting. In fact, many artists,
ike Robert Longe, aim to make their work
dynamie by capturing tha figura in‘motion.
These artists also use the canon of
oroportion, looking for relationships amang
the arms, legs, head, hands, and feet.

In the 1870s and BOs, Longo painted
a series of works called "Men in the
Cities,” which features people in
contorted positions. The man in the
example abova right halds his arme
above his head. Compare the length of
hig forearms with his upper arms. How
does the length of his feet relate to the

length of his arms? When Longo created
this work, he observed the figure,
tranglating each of these measurements
fram life ta his paper.

When you draw, think about the
relationships betwaeen the head, arme,
legs, and tarso. The canon of proportion
doesn't tell you exactly what individual
figures should look like. But it is a guide
that will help you believably depict the
human body.

Usa the canon of proportion to
realistically sketch a figura In motion.

LEET: How can you tell
whether the painting
of this couple Is in the
correct proportions?

RIGHT: What could
b challenging for
an artist when
deplcting the human
body In motion?
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a Videol
Face

Forward

These painters use the canon
of proportion—and add

a touch of artistic personality
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portrait can simply ba a

beautiful rendering of a person.

Or it can pack a visual punch.
But before an artist can share
a message through a portrait,
he ar sha must learn to
accurately represent the face. This can be
as challenging as capturing the entire
figure. Just as artists use the canon of
propartion as a guide for drawing the figure,
they also use |t to represent the face.
Look at the diagram at left in relation
to the portraits on thase pages. How does
each artist build his composition using this

guide? Leonardo da Vincl, Vincent van Gogh,

and Kehinde Wiley [keh-HIN-day WYE-lee]
all use tha sama set of rules to construct
a portrait—while still working in thelr own

unigue styles.

Perfacting Portraitura

Leonardo lived during the Ttalian
Renaissance. He spent a great deal of time
studying human anratomy and observing
peagple. This helped him understand how ta
paint realistic portralts ke the example

Why is obeervation an important skill for
creating realistic portraits ke this one?

shown belaw left, called Lody With an
Ermine. He'measured the distance between
facilal features, looking for consistencies
among people's faces. Leonardo used
these proportional measurements to guide
him as he constructed and painted this
portrait and others.

Learning From the Past

Centuries later, artists still learn fram
the system of measurements Leonardo
and his peers developed. In Van Bogh's
1887 self~-portrait, below, the Dutch artist's
face Is gaunt, with a narrow chin and hollow
chaeks. But the compaosition is in realistic
proportion, with the tips of his 2ars In line
with his eyes, and his lobas aligned with
the bottom of his nose.

In Wiley's 2012 painting Koncou Dioovna,
right, a woman lifts her chin and tilts her
head, gazing down at the viewer. The artist
uzes highlights and shadows to render the
contours of her face, bringing attention to
the relationship between her features and
the bone structure oeneath her skin.

How dioes Van Gogh use the canon of proportion
as a foundation for this expressive painting?

Artistic Freadom

The thres portraits shown hare are
accurate representations of the face. But
after each artist composes the basic facial
faatures, he works in a unigue style.

Learardo aimed to realistically show his
subjact. He carefully blends layers of paint
to capture the subtle variations in the
warman's skin tones. Van Gogh was
Interested in expression. He palnted the
self-partrait at laft with short, energetic
brushstrokes that saem to spring from the
center of tha face. Wiley learned to paint
realistically by studying works by artists like
Leonardo. But he gives the portralt above
a contemparary twist, adding graphic
flowers that swirl around the subject.

When artists follow the canaon of
propartion, they create recognizable human
faces. But it is through the individual styles
they use ta render thair subjects that thay
create meaningful works of art.

How doas Wiley use
techniques similar to
those Leonardo used?

SCHOLASTIC.COM/AAT T
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Bending the Rules

Learn the canon of proportion, and then experiment with it

ook at the artworks on these

pages. Jo you think the artists

who painted them used the

canon of proportion? After

learning this set of rules, many

artists exgeriment with the
traditional progortions of the figure and
the face. Through these intentional cholces
about how they depict people; artists can
experiment with their technical style and
visually canvey thelr ideas.

Elongated Features

Italian painter Amedao Modigliani
[ah-me-0AY-oh moh-deel-YAH-nae) moved
to Paris when he was 22. There, he saw
axperimental paintings by many
important modern artists. He alsa saw
examples of African art and masks. The
simplified and abstracted shapes in
these madern galntings and African
artwarks influenced Modigliani's
developing style. He began rendering the
figures in his paintings with elongated
necks, torsos, heads, and facial features.
In his 1818 Girl in @ Sallor's Blouse, right,
Modigliani lengthens his model's head
and nase, giving her face a masklike
quality. Her ghoulders slope away fram
her long neck, exaggerating the figure's
stretched proportions.

Although his paintings are only loosely
realistic, Modigitani always worked from
life. He often asked friends, local children,
and shopkeepers to model for him. "To do
any wark, I must havae a living parson,” the
artist once explaingd. "I must be able to
see him opposite me.”
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What detalls give this portrait a
masklike guality?

Emphasis on Shape and Color
French artist Henrl Matisse [ahn-REE
ma-TEESS] was interested in color and
shape. In his 1840 The Romanian Blouse,
right, the artist portrays a woman. Her faclal
features are in the correct proportions, but
Matisse simplifies them to a few black
lines. The woman's figure, howevar, is not in
accurate proportion relative to her head and
face. One of her arms Is longer than the
other. The artist also inflates the shoulders
of her hlouse so the curves echo the shape
of her face. Matisse uses black paint to
outline the figure and flat colors to
emphasize the simpic shapes he uses
to compose the portrait,

Distorted Figures

Hannah Hoch [hoo-5H), 8 German artist,
negan working between the World Wars.,
Har political artworks axplare gender roles
and criticize the post-WWI German
governmant, Hoch was a master of
photomontage, @ method of creating
collages using photographs. Although her
1825 work The fournalists, below right,
is a painting, the style is similar to a
photomantage. Each figure appearz to be
assembled and pasted onto the canvas.
Hdch distorts the figures, playing with the
shapes, slzes, and colors of their features.
The figure an the right has tiny fect and an
anlargad head. Some of tha faces even
seam ta float in space without bodies.

Hoch specifically exaggerates features
ralated to the senses and observation:
nases, ears, and eyes. In doing so, the
artist seems to comment an the subjects'—
journalists™roles as observers aof Garman
society following the first World War,

Each of these artiste makes
deliberate choices about how to twist
tha rules of proportion. How can you play
with the conventions of the figure and
the face to davalep your own style and
to canvey ideas?

How does Hich use distortion?

How does Matisse use shape to create emphasis?

SCHOLASTIC.COM/ART 8
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% mostwell-known

The Old Guitarist, Annotated

Discover how Pablo Picasso uses proportion in this iconic painting

“ picasao FAS I ' Experts
is one of the FACTS £ Histarians ey believe that the %
E i define each £ melancholy themes

20th century’s i .
changeinhis ¢ : Picasso explored during
f  hisBlue Period are a

. %, Btyle as a "period"
artists. ) 2
. - : Throughout . in his career. reflection of his own The Oid
Teonerliia i e 0 his career,
h - : struggle as a poor Buiterist cain
Born = Picasso invented artist,
. 7 . be viewed at the
and raised . new artistic Picass = T
in Soain. the 1 —_— casso =gt % Art Institute of
paim, ro; AN LIRS, painted The i Chicago.

artist spent most
of his life in

The artist
painted social

Old Guitarist

s ,:..-'-'\-q
~ during his Blug

Art

France. Pariod. outcasts, mostly in &
Tt ; blue tones, during % historians
"""" *.  his Blue Period. consider The Oid
Guitarist an

expression

&6 Others have seen what Is and asked why. 1] aF ROman
I have seen what could be and asked why not. '
=Pabilo Picassa

*.. suffering. .

Picasso bends the figure's hands, arms, and legs at dramatic
angles, exaggerating the length of each.

The artist crops the scene closely. The man bends forward
as if trying to fit within the picture plane.

The figure's elongated skeletal fingers are almost as long
as his forearms.

The man points his toes, lengthening the appearance
of his legs.

Picasso paints the figure's neck and head at an odd angle.
With one shoulder lifted, the figure is distorted.

The artist adds bright highlights to each finger and to the
musacles in the musician's forearms, drawing attention to
tham as he plays his instrument.

Picasso composes the subject’s chin, lips, and nose with
a series of triangles. He paints the ears and eyes using
half-circles.
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Compose
the Figure

Use what you've learned about
proportion to render a portrait

Ary Sherald

Studio Project Prompt:

B Explore proportion by developing a

Portrait
Problem®?

A painting of former ' \
First Lady Michelle

Obama stirs debate v T
’ - e e
.
il

compasition featuring figures and faces.

Parameters:

B Use the canon of proportion as a foundation.
Carefully obsarve your subject to create an
accurate likeness.

W Make intentlonal choices about using
exaggeration, distortion, ar simplification.

M Include more than one face or figure in your ro— —

final compaosition. hat makes a portrait ‘ S -
B Work in any two-dimensional media, succeseful? Must It look r

5 i of g jgact? 5
Before you begin, check out these examples ke T"n:e St ent dh':'u_ld It : 2 i

. e i contaln symbolism? These pointing to Obama's face. The first lady How does Sherald

by the students at South Kamloops Secondary ovarlapping 2 reprasent the former
Sehool In British Calumbla In Canadal figurea in motion guestions are at the center appears almaost as @ mountain, a eymbol first lady?

o crasta & of a controversy surrounding former First of strength. Critics argue that the boid

dynamic scana. Lady Michelie Obama's official portrait. geometric pattarn actually draws attantion
Curators at the Smithsonian Matianal away. Thay say that the subject's face

Portrait Gallery unvelled the painting. by appears to be too small for her body. Thay
Amy Sherald, in February. Reactions to the also argue that the dress is the true
painting wera mixed. Somea people subject of the painting, not the first lady.
applauded the unusual portralt with the What do you think? Is this portrait an
subject rendared in shades of gray. Others appropriate likeness of the subject? Or does
questioned whether the palnting s an the artist take too much creative freedom
accurate—or flattering-representation. with the way she expioras the subject?

Sharald paints Obama wearing a cotton

dress by Michelle Smith, an American

clothing designer. At the unvelling, Sherald
: explained that the pattern on the dress 1. Why might some argue that the
‘ reminds her of traditional quilte made in dress |s the subjact of this palnting?

the American South. The drass may be a B, Which detsis in this srbanr are

symbalic raference to Obama’s ancastors, symbaolic?

whowere anslaved Africans. B. Musta portrait be a realistic

The drass dominates the work, Tilling representation of the subject?
most of the composition. Fans say that the Why or why not?
triangular-shaped dress s like an arrow

A How doss Katie usa
cropping in this painting?

12 SCHOLASTIC ART - SEPTEMBER 2018




BREAT ART JOBS MEDICAL ILLUSTRATOR

Drawing
the Body

Frank Corl talks
about being a
medical illustrator

0 4

Scholastic Art: What is your Job? SA: What is the process for creating
Frank Corl: me i r a medical llustration?

= . ’ = Corl uses color to
the M L r : FC: 1

show the different
areas of the brain,

SA: What might people find surprising
about your job?

BETTING STARTED:

ey N B BALARY: Most medical ¥ Practice drawing facas,
,;::\ ~‘~._". lliustrators sarn batwean figures, and still lifes In a
% —-‘..‘E"“ﬁ:i“é' $BE,000 and 100,000, tachnically sccurats way.
et
"‘.'ef;“ i depending on axparianca e S e L
AL ;\* S S G, St i i about ths human body.
% - @ = EVER MOre.
AR ‘. rﬂl I »Ressarch graduate
. : EDUCATION: Most madical P —

lllustrators have 8 master's

uiremants so can
degres in medical Mustration. o s

properly prapare in collega.
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. STUDENT OF THE MONTH

Fashioning
a Portrait

This award-winning artist

explores color and style

aniel Lemke, 18, finds his
inspiration in fashion blogs and
on social media. A freshman at
Texas Christian University in
Ft. Worth, Texas, Daniel plans
to major in economics, and hopes to
always have art as part of his life.

What inspired this portreit? I created it
ag part of my AP Studio Art portfalio my
sanlor yaar in high school. I worked with
the theme portralture and fashion

Old you work from life or from a photo?
I worked from photos of a friend. I shot
200 photos in front of her garage, which
gava me a flat, simple background.

Is this composition a reflection of the
model's personality? Mot really. Like in
fashion, the focus of the images is about
tha clothes and textures, not about the
modal's parsonality.

How did you choose the colors? I was
thinking about bubble gum and cotton
candy. I chosa pinks and light bluas to
make the picture feel happy and bright.

What was your working process?

Firet, I photographed the model, I mada
sketches working from my favorite photos.
Inone sketch, the model’s feet looked too
large. In another, her legs looked wrong.

I chose the best sketch based on how

16 sCHOLASTIC ART - SEPTEMBER 2018

balanced and natural the proportions of
her body seemed. I sketched the figure
with pencil on a large sheet of pager,

and then I started painting. L laid the
background color down first, Then I
painted the figure. I added the large blocks
of dark color first, and then added details
[ika highlights and shadows.

What was most challenging sbout
making this work? The lines in the pants
wera really difficult. Twas afraid that I
wouldn't be able to do them accurataly and
they would distort her legs. In fact, thay
worked really wall and helped sstablish the
conatours af her legs.

Do you hava advice for aspiring artista
like yoursalf? Get out of your comfort
zone. When you try new things, you'll be
surprised at what you can do.

Daniel

How does Danbed use color?
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