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. Though Deloria’s argument is serious, he uses hypetbole ang:
rhetorical strategies. Find examples of each Are they effec ive
.mine his seriousness? :

. Compare the way Deloria invokes the U. S Constitution in par;
the constitutional framework we are engaged in a. living proce
tionships”) w1th what writer Ralph Bllison said when aske
existed to preserve the gains of the Harlem Renaissance (Wi
tion and the Bill of Rights, and we have jazz”). |

. How might Deloria respond to the cutrent trend of political ¢

- -tions the use of Indian names and images for sports teamsi-

. According to Deloria, “The problem of stereotyping is not so
lem as it is a problem of limited knowledge and perspective’ (p_a;;
challenge his assertion.

Dreaming America
DANYIiL :'SMITH |

_ DonyeI Smirh (b 1965) is a former edllor-ot lerge for Tlme
- ediforin<chief of Vibe. She has written for the Village Voice, R

the San Francisco Bay Guardian, and the New York Times,
fions. Smith also wrote the introduction fo Vibe's book on

the auther of the novels More Like Wrestling [2003) and B
she comments regularly on cullure on VHT, WNYC, and C
California, Smith now lives in Brookl'yn, New York. The " f
appeared in Spin,

he musicis my life.

Is New York, New York, really the birthplace of hip:
mate city — the preferred setting for most modern-day film
where the seed took hold? Where the rhymes first flowed and a
This compressed, dirty place, this mainstream cultural strong
hot/snowy reglon whele a generation found an 1dent1ty,
down?

It’s where DJ Scott LaRock died and Slick Rick went to
found Christ and Griff got dismissed. Where sneakers became:
the exception: where Latlfah grew Treach, and where the Guru sg
of Bird’s horn. . :

“And here she is, Ms H1p Hop, generic gitl-fan, In that pla
ing around for the elusive ticket, the line, the string that tied
turned the music into a thing, a movement — music.
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rperbole and understatemen

She is a native Californian in New York for the third time. She never stays
they effective, or do they undey.

ong. She always flies back West, over the mountains and the lakes, relieved when
she sees Lake Tahoe, ecstatic when she spots the Golden Gate Bridge, its yawning
red span as welcoming as a familiar mouth upturned in a smile. Then she knows
she is in California, a subdivision of the U.S.A. as long and thin as she would like
to be - a huge state broken up into sprawling counties, the seductively warm
tate she calls her home. California has jts glories, and it holds on tight to its tro-
es — the Eagles, Sly and the Family Stone, Jefferson Airplane, Tower of Power.
ut as grand and forthright as Cal hip hop is circa 1993 — the Coup, Snoop
ogg> Souls of Mischief — in the East lay the lungs and heart of hip hop and so
West holds court in its long shadow,
Tommy Boy president Monica Lynch asked, “Has New York fallen the...
” a long time ago, like maybe it would jar East Coast B-boys and -girls into
on. But to no avail. The cast pumps hip hop blood, but out West are the
newy appendages, out West is where folks are waking and talking it.

New York beckons, though, like an old buddy with gossip, like a preacher
just might know the Truth. The buildings are older, the street fumes
get, every other car is a taxi, The periodicals seem vital, seem to have more
tenuous connection to the city. The trains hiss and moan and chug. The
Is cutthroat, envious, and mean, Pleasantries are hoarded like money and
d out without enthusiasm. California is one big country town compared with
hattan and the surrounding boroughs, California piles on big-city makeup
A. and Oakland, San Diego and San PFrancisco — but really, the place is
o d out like a big cabbage farm, like the far-flung desert it is. _
3) and Bliss (2005). In addi ut cabbage farm or no, in urban southern California, even a mostly middle-
;;O?Edﬁ:rilt\’:?n:"‘:; Catholic schoolgir! like Ms, Hip Hop knows which neighborhood is blye

tution in paragraph 29 (“with;
{iving process of intergroup telq
vhen asked whether institutions
ssance (“We have the Constity:

f political correctness thag ques;
ts teams?

ng is not so much a racial prg
rspective” (para, 33). Defend

je for Time Inc. and the for
lage Voice, Rolling Stons,

ork Times, among other pu
book on Tupde Shokur, Smj

didn’t have a negative connotation, when

iplace of hip hop? Is thi eant of or having to do with a city or 2 metropolis. She remembers when
Eday film fables — the' didn’t mean dank and dark and poor, She vaguely recalls when black people
wed and a culture took |

automaticaily associated with cities and urbanity. She’s read about it,
n African-Americans lived mostly on farms and in the “country” and
uth. Arrested Development’s Speech reminisces about that era in “Tep-
Making myth of the post-sharecropping era and country life, he talks
1gly, painfully about climbing the trees his forefathers hung from. It
cansing and sad and fine. Just as American black people are automat-
ciated with cities and all of their ills, Speech wants the old life, the old
e old ways — back to the earth. To being “natural.” As if that state —
€85 — is an option at this point in Western civilization.
tholic schoolgirl, the smart hip hop girl — she is ever anxious for
“her people and her own state of mind. She wildly reaches for this

ral stronghold, is the ste

In that place. The ci
¥ that tied it all tog
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“oldness,” this better way of being. But even as a mind-set, whﬂe she stands ont
streets of New York or West Los Angeles or Fresno or Kettleman or Napa, Calif:
nia — it doesi’t work. Images of wooden porches and backyard cornstalk
roosters pecking and kente cloth flowing, the brightly painted pictures in her de
perate imagination fade like a mirage in an old cartoon: quickly and comp
in its place are frowns and: guns, televisions and stralghtened hair, ho
projects and stucco single-family homes. Fast cars and loud music. Hip hop
Breed and Too Short. Onyx and Ice Cube. ' :

Still she looks for hip hop’s heart in New York City, hellevmg she can
thinking naively that if she sees it, she could define it and the definition’
make a difference in all that she sees, in all that her mind conjures and 1
bers So she presses on.

Exploring the Text

1. Although “Dreaming America” is unconventional in style, Danyel Smith,
traditional rhetorical strategies. How does she appeal to logos, pathos,

2, How does Smith use “Ms. Hip Hop, generic girl fan” (para. 4),°
on music; the meaning of urban, and the dlfferences between N
‘California? :

. How would you charactérize the audience for whom Smith is w
sumptions does she make about their i interests and knowledge?

. Find examples of figurative language. What is their effect on the tor "
How does the figurative language help develop the character of I:
and Ms. Hip Hop?

. How does Smith extend the analogies between city and country li
Western cities, and past and present to include hip-hop music?

. Characterize the way Smith refers to both hip-hop and ‘other mu
the purpose of the references? How do they provide credlbthty?

. What is Smith’s argument? How does’ she use examples to 3up
thesis? :

. What does “New York beckons hke an old buddy w1th gossn
Create a simile that describes the place you live,

. Smith says, “[T]he Guru squoze hip hop out of Bird’s horn {pa
ring to the rap group Gang Starr’s sampling of the music o
jazz saxophonist and inventor of bebop Llsten to Parker’s mus

' and hlp-hop similar? -




