MNo. 5

am,
ISSN TO40D-832X.

PUuBLisSHED 18

MARCH 193859

FoRMERLY ANT & MAN

COoOPERATION
WITH THE MATIOMNAL
GALLERY OF ART.

VoL,

SCHOLASTIC

th Pop Art

ing w

Worki

HHE
HHH

@)
e
)]
<
wa
®)
XL
®)
7))
H



COVER: Roy Lichenstsin {1923-1997). O, Jetf

I Love Yoo, Teo . . Bif. .., 1961, Dil
48" x 45", Privale Collection, & Estate of Roy
Lichtansigin

SHORANTIC . o e Tnc., [EA521048

FOR THE RATIONAL
GALLERY CF ART
P EARE AL FOVWVELL, I
Hausd o
Fucatem. | IMDA DOWENS
fbead, Edacation

Y Basminggs  RLITH B, FERLIN

HOH SCHOLASTIC INC,
Tresiddens, CEAL,
Chairman ol the Boand

Edesr
Ari Dirrerer

Fhastu Ladimn

Curtriniting Edipors L L

ANNE BILY
Prodestion Ednee SLALAMMIE bl A HE
Lagy Chicd B
Y, B T Chiisd AN GO

Vs, Falinrtsl [ndesy ALICREY LR
Surrcavn o [Maoprapiy 1
Bty Prosksion [evorr 4
et Mlansll, & Thinsih, ML
N e, Ml ey
s trorir Winsga T LALAT

Fakinirisl Srscrs Managey YD Rk
VF. Cist, el Masketing

Li

Markating Manegey NORA RCLAS

SCHCLAST

ART ATWERDRY REUANTE
! i Pavan b 1ai acl (=]} i 8 Ay

pobinhal st iwees dun

FUBLISHING P EOHAMATION
VA praws 3048 ol por aum

sediatijriwr 1o il e
otiadonsi, R340 Timchai's | "
S50 shiakent, S Trasher's, (Fre Canalisn
Canadimy oilien;, abhre bobms]  Sobeoipion
sl B suldpwmesd e SCMEAATTIC ART, Schlus

Pasic Meilarry Sapovn, P80, By 3710, Joligrmen Ty, MOF 65107

by caltr 1-S00-631-1586. “

Ty 1]
whatirg iy wied Franey dasd
S HHAST RIET ¥ Tk hvw Yimho N

Mumrior f. Bobinson, twmdsr uf

i Clamalliy, Zoo0 sk, WA |n
ighoid g, Sop Aha. New,,
Fabe, Mar, Aprdtan, b Scholeesy T Ofice »

R ey for 10 or ey

“THE

1 ARTIST

'.I'-'...‘If‘“'I‘I'I-"IIIIIII"I'I“..I.“I“‘IlnlIIIIIII-III'-I'I""‘.-‘.----

IR AME!

-..I-..l.'l-.l-lllIlIInIliIIIIIIIllII.."..."."‘““"

“l want to make art so awful no one will
hang it.” —Roy Lichtenstein

n 1962, Life magazine published an

:lHi.fI:i." i_l:t\. Wil A :1n|:"'t[ 'l.".'hl"ﬁl.' Wi Iﬂf. Wils

just becoming popular: It was titled Roy
Lichtenstean: Is He the Worst Artist m
Amgrica! One art critic wrote, “Roy
Lichrenstein makes sows' ears out of sows’
gars.™ Anothersaid, *1 go 1o art galleries
to escape supermarkers and comic strips. |
don't go there to repeat the expenence.”
Why were these critics so outraged!

Today, these comic strip paintings are

regarded as classic examples of Pop At
But there was a time when they were not
considered art ar all. During the 1940«
and '50s, advertisements, billboards, and
cartoons were part of American fite. But
they weren't thought to be a fit subject for
art, Most artists worked abstractly. Their
thickly painted canvases and expressive
brushstrokes represented fine art. So in

the 1960s; when Andy Warhol's images of

soup cans; Claes Oldenburg’s hamburger
sculptures, and Rov Lichtenstein’s comic-
strip paintings appeared in art galleries,
critics were furious,

The creators of Pop Are believed
that Abstract Expressionism, the non-
representational art that had dominared
museums for vears, had become rired
and empty, They telt this tvpe of art had
nothing to do with real life. Pop artists
admired the energy and simplicity of
the commercial images around them.

They isolated and enlarged these images

“ Brian OTpwgherty, Mew York Times, 1962,
Harbara Rose, 1983,

to comment oi the media's growing
mfluence on American life, By
transforming objects from popular
culture, Roy Lichrenstein and the other
Pop artists were able to reviralize modern
art. They helped us see the world around
us with fresh eves.

Bomn in 1923, Lichtenstein was the son
of a New York City real estate agent. While
srowing up, the artist remembered listening
1o rackior serials and reading comic books. He
bewan studying art ar 16. After high school,
he went to Ohio State University. In the
19305, the artist taught while painting and
showing his work in New York City.

Early in 1962, Lichrenstein exhibited his
comic-strip paintings for the firse rime.
Many of the works in that show have since
become some of the most important images
in 20th-century art. Licheenstein did many
paintings, sculptures, ceramics, and murals,
all inventive variations inspired by his early
comic-strip style. The artist died in 1997.

Lichtenslein's
comic-strip
paintings fea-
tured twa kinds
ol subjects:
scenes of violent
action (below) or
sentimental
romance {right).

RIGHT: Drowening &in'
1963, Ol BT 5%«
66:34° husaum of
Mideen A, NY Y
Phiép Johnsoa Fund
and giff of Br. and Mrs
Bagley Wright

= Estata of Aoy
Lichtenstam

BELOW: Fritan Sard
Fiezs, 1962, (8

34 v aT, © Estate of
Ray Lichtansigmn
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oy Lichrenstein's interest in using

comic book imagery began in the

19505 as “1 was drawing little Mickey
Mouses for my children, '.'.'nrkm'r from
bubble-gum wrappers. | thought I'd do
one of the comics as is, larze, just to see
what it would look like.” He beran to
realize that exaggerating the techniques
used to print the comics and including
text balloons strengthened the images.

When Lichtenstein began to create
his giant comic-book paintings, he was
WOL Tt EL:l:”'I;-_: J‘c‘rpuhlr L‘:l]“l[k‘. Blil lﬁ"
knew that by showing consumer culture
the way it was, it would end up parodying
itself. Comics represented fantasies
popular in the 1950 after the end of
World War 1L The heraine would find
everlasting love with her hero. When the
war was over, America would be safe
forever for the perfect couple and their
ideal American family, The women are
based on two stereotypes; the “housewife”
and the "@irl” in distress. The men are all
heroic. By taking a comic panel out of its
original setting, enlarging it, and putting
it into a new context, the arrise was able
To question these stereotypes.

When vou compare the original comic
strip (above) with Lichtenstein's painting
Takka Takka (right), do the two look very
different? The arrist has changed only a
few things, but the alterations are vital,
Mainly he has exagzerated what is
already there. By making the printing
process part of his composition,
Lichtenstein reminds us thar much of our
experience is secondhand and based on
reproductions. He parodies the
“Benday” screen printing process that
breaks images down into dots. He uses
basic shapes, thick contour lines, text
balloons, and primary colors—red,
vellow, blue—rto creare powerful designs.
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- XHAUSTED SOLDIERS, SLEEP-
| LESS FO? FIVE AND SIX DAYS AT A
=, ALVVAYS HUNGRY FOR DE

DN. SUADALCAMAL ; THE EXHAUSTED MAR-

| WES 5 SI.'HIF'I.ESS FOR EIVE AND SiX
BANE AT A TIME, AL'WANS HUNGRY FOR
DECERT CHOW; 5‘JIFEIIHG FROM THE l
TROP | CAL Fl..l!-ﬂ.“& INFECT QNS . KEPT ﬂ'- |
FISHTI NG - - i

The composition of Takka Takka has

been simplified and abstracted. The rype
block rakes up more of the picture than it
does in the original. This condenses the
visual below the type so the scene
appears to be bursting out of its frame.
The weapon has been made horizontal.
[t has been simplified to look more
machinelike. The human hand kas been
taken out; the frame is filled with
weapons that appear to be operating by
themselves, The letters are enlarged and
seem 1o resemble machine-eun sounds.
Jagged, repeated diagonal lines and
explosion shapes suggest the noise,
smoke, light, impacr, and smell of war.
The work on pages 8-9 was also taken
directly from a comie sirip abour war. To
create Whaani, the artist has used a
balanced symmetrical composition. The
two panels are linked rogether by the
narrow, horizontal line of fire. To
heighten its dynamic feeling, the work is
presented as two parts of a sequence—an
action and the resulr of that action.

“A minor purpose of my war paintings is lo
put military aggressiveness in an absurd
light." —Roy Lichtenstein

Fakdar, Takia, 1962, O 56" % 55 Museum Ludw
Calogna & Estate of Roy Lichiensiein

Into Art

“Stereotypes must be rearranged
so the image is brought to the
highest visual intensity without

losing the stereotype itself.”
—Roy Lichtenstein
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ABOVE: Pist Maondrian (1872
14y, Composinn (Rlue, Rad
Yuflny), 1060, Sidney Janis
Gatkey, NY

RIGHT: Ry Lichlenstein, Man-
odvactive L 1964, 08, 557240
Codactinn E§ and Edythe Brozd

REGHT: Ry Lichiensiesn,
56N | e wath Golafish o,
1972, 52" x 42, Privale
elllecton

LEFT: Ry Lachaesicasin. (Woman
piithy Pt Hal 19653, OHl,
BOrwél”. Prrvate Collsction

BELIOAY: Henn Matisss

[ TBAS-1954). Golgish,

1912, Pushkin Mus2iem
of Fin Arts, Mowcolw

y B

BELOW: Pakio Picasse (1881~
1073), Woman with Renared
Har, 153850 2823, Private
LCaliection

"

ater in his career, Roy A A PICESSD Parﬂdy A Repruducing Mnndria“ & |l‘ﬂitating MﬂtiESE
Lichrenstein began turning

Il throughout most of the 20th century, Pablo Picasso was siare st Dkt Pk (Pt
known as the most famous artist in the world, His colorful Al R i B e e
life, his many wives, his great wealth were as well-known to

other artists’ works into odern French artist Henri Matisse painted

richly celored scenes of the people and objects
s : W abstractions. In his painrings, Mondrian surrounding him. The ealdfish bowl (above
the values of today's consumer 1}1”‘{ I]‘Lj“r‘f ﬂbh.h I“?. E.\ L'n T-]TEI:TT.L,HIIUE -mvr{: L- x:t ”Ii ITI :-h used only straight black lines and flat red, left) appeared in many of his works. Matisse's lush
alue: iy considered a great masterpiece. Iicasso was Known especially 1ot color and loose brushstrokes are warm and intimare.
society. Most of us know great his distorted portraits of women. Lichtenstein said, “One has the

Lichtensteins. Through these

“rakeoffs,” the artist comments on

yellow, or blue rectangles on a white
background. Since Lichtenstein felt that an

Rl i _ 1 ,, Lichrenstein's exaggerated reproduction techniques
paintings mainly thre wgh feeling there should be a reproducrion of Picasso in every home, original Mondrian was almost identical o a

purposely make the same subject seem flat, distant,

: ceated his vercion (above left) of a cheap reproduction of ; - by g . ; : ; :

reproductions. And these copies So he created his version (above 1]L111’ ot ] kt]"‘- ;} TLll“ '-!‘;’*' : ‘;‘ reproduction, he has merely added his own and impersonal. Marisse sometimes fearured his own
a Pics ichrenstein transk icasso's slashing brushstrokes i (Y JSSR o S P, : s . r

of great masterpieces have been a Picasso. L];;}m nsr;m 1T-mj }Elt‘k F“’. 15505 5 J{ 1ng brushstroke screen dot motif 1o an exact replica of one of works in many of his paintings. So Lichtenstein has
i ines, ! %y Ar TIMAry Colors. / e : £l .

T o T oy o into lines nday dots, at, p ¥ Mondcian's pamtings. also included one of his own paintings, lnsfj Ball.

appear on shopping bags, T-shirts,
jewelry, and greeting cards.

In the works shown here,
Lichrenstein has reduced the
styles of a number of famous P . o ) o - .
b omike e The — Twant to create a new work of art which ' has qualities different from the original.”—Roy Lichtenstein
Artist's purwn:ﬂ life is as much

Lichrenstein’s subject as the

painting. The distiner style for 1 }
which each artist is famous has

]"l!{_'l.]'l.'I!L‘ i | h'[il“\.i name or a

standardized pattern of

reproduction technigues. P00 00000000000 0000 )00000000000090 433300000 0000000000000000000000CO0OCQCQOCCRO0C0ROC0RROBRSBGCRERRERTE
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ART SPOTLIGHT

Each of these artists was inspired by
the work of another famous artist.

Reworking a Unique Style

ceBBecOOROOBRBRDORROORODRRRRDRSRBROERDORRDBERD

Contemporary American painter
Miriam Schapiro has always been
interested in incorporating images
associated with women mito her work.
Her mixed-media collages are filled with
the simplitied, abstracted, repeat
patterns associated with sewing,
embroidering, and quile making. In her
works, the artist includes the richly
patterned fabrics teaditionally associated
with women. [n many of her pieces she
includes reterences to important female
artists of the past.

Schapiro created a series of paintings
called Frida and Me. These works were
focused around the image and subject
matter used by early 20th-century

Calledlior

Leanardo da Vingi (1452-1519)
Mena Lisa, 1503, Louvre, Paris

10 SCHOLASTIC ART

“My paintings are
filled with the
needlework of departed
and forgotten women.”
—Miriam Schapiro

Mexican artist Frida
Kahlo (left),
Schapiro’s collage
Conservatory—
Portrait of Frida
Kahlo {right}
reflects Kahlo's
powerful self-portraits as well as her
manner of dressing in bright, parterned,
traditional Mexican costumes. In this
work, f‘.:.{h;lpim also uses birs of fabric
and swirls of paint 1o suggest the
sculpture, tiled architecture, tropical
flowers and plants of Mexico.

Wiram Schapérg, . 1923 Gonsgraiony—Porira! of
Fricka Katio (detail), T95E, Miami Universdy A Muséum
Outord, Ohio

Repainting a Famous Image

@eeseoeedocnoestsconcoaReeBeRReSBORRBPROBRES

Contemporary South American artist Fermando Botero says, 1
want to take well-known images that have become part of popular
culture and do something different with them.” Botero has taken
Leanardo da Vinei's Mona Lisa (left) and tuned her into a chubby
little girl (far left), with tiny features in the center of her face.

Botero is known for his heavy, rosv-cheeked figures, The artise
says, “Renaissance painters depict figures of a cettain fullness. In
Spanish-speaking countries, beauty is associated with a handsome, well-nourished
person, The idea of extreme thinness is very modem and very Westem." By changing
one of the most famous faces in art into an oversize child, Botero may be making a
comment about the restrictions tradition places on both fashion and are.

“You can take the same subject and create a
totally different painting.” —Fernando Botero

ad

* The Artist as Art

-

Chuck Close, b, 1940 Aoy, 1994, Ol 102" x 84", Pace-Wildenstein Gallery, NY, NY
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American painter Chuck Close has
spent the past 35 years painting heads.
At the beoinning of his career, Close was
sometimes considered a Pop artist. His
huge, highly detailed, rghtly eropped
E-iIL'L'S\ E\'l'l'lr.l."L! LILIE i If'.lti.'l'l'l[‘i?']'ilf".' Sll:'le'iﬂ['l.'I!'
!'L!ll.'l'l'lt;i." n .'il.:'l_'l.!ll'.‘.l.il".l'.!]'ld 'l.'l!i'ltll]
experiences. His images, made up of

Ti.'}‘l..".lfl..'l.l 1ili|f!~{.‘|. SULPEST COMPULCT sCans,

pnntmi Tepr wluctions, or television
images. Close paints heads because
“heads marter to everyhady.”

Close deseribes the people he paines
as a kind of extended family. He has
known his :-u|‘~j-:ct.- for years. Mast are

establishied artists like Elizaberh Murray,

Robeért Rauschenberg, or Roy
Lichrenstein (above). Working from a

phota, Close uses a gridl to enlarge it to
the size of his canvas. He then builds the
nrEe |"|I:\'.'|'( ]"'I.' l"ll.?i_'k. .ql.."l_‘['l 'II.E"l EEL TBE,
each of the marks he uses looks like a
separate little abstract painting. Close’s
painting technique is his own, but the
small strokes he uses m Koy could also be
seen as a reference ro Lichrenstein's
famous Benday dots.

SCHOLASTIC ART 1]
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The award-winning construction
{below right), built by 18-year-old
Joshua Anderson, was inspired by a
still life (above right) done by 20th-
century French artist Fernand Léger
(le-JAY). Joshua wanted to do his own
three-dimensional version of the flat,
painted shapes used by Léger.

Joshua did this work in his junior
vear at Western High School in
Roussianville, Indiana. Currently a
freshman at Ball State University in
Muncie, Indiana, Joshua is majoring in
environmental architecture. He
describes making art as, “A strictly
personal process. Art is not something
I want to do for money or attention,
For me, it's a release. [f an issue
hothers me, 1 can use that as the basis
for creating a satirical work of art.”

12 SCHOLASTIC ART
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For how long have you made art?
For as long as | can remember, but 1 took
my first art class in eighth grade. That’s
where | learned abour different artists |
admire, like M. C. Escher and René
Magritte. After that | started painting. |
basically just took my cues from these
famous artists styles. 1 try 1o keep it
simple, without really thinking about it.
1 like to let my art flow.

How did you come to create this
work? Was it an assignment?

Yes. We were to take a famous or semi-
famous art piece of the past and visually
TEACT [o 1L I S0me way.

Where did you get the idea?
[ was flipping throush a hook on Cubism
and | saw a really colorful and vibrant

piece by Fernand Léger. Léger's work is
flat, two-dimensional, and the geometry
is skewed, | wanted o make his piece
look three-dimensional and “real”; to
rendet his work with deprh and volume.
| wanted to make it look like French
artist Fernand Léger made his painting
from my three-dimensional still life.

How did you begin?

First, | built a big box our of foam board
so | could construct the piece inside it.
Foam board has some fiemness to it, so it
wouldn't fall aparr when [ used Exacto
knives, glue, and paint. First I'd paint
the separate pieces, then I'd put them all
together inside the hox. [ cut pieces of
board and painted them in black, red,
vellow, and blue, before gluing them to
the background. 1 wanted to create a

Pt & Shawn SpenterSabd

“l wanted to make it look as if the French artist

(A A R R RN R R R R R E R E R R R R

Fernand Léger made his painting from my three-

LA R R EREE R R R R R R R R N N N R EE R R YT

dimensional still life”

LE A R R R R L E R I R R R R N E R S E s

ABOVE: Fernand Léger (1881~
19548). St Life with 2 Baer Mug
1521-22, Tate Gallery, London

geometric feeling in back thar looked
like the tile vou'd find in a kitchen.

Then what did you do?

Tor make the table look like it was
floating, | put it topether, then glued it so
it projected out of the box. | cur out the
things to go on top—plates, a book, a
beer mug, some circular shapes. The mug
in Léger's piece looks like ir's floaring in
front, but it's very flat. | wanted my mug
to ook three-dimensional. So | mried o
bend it. But that didn't work, so | scored
'l.'t'rl'i\'.l| Ii.['IL‘." LiL‘-l“'n. Thl." E”iil_'ii.. -[-hl_‘ﬂ j Wik
able to bend sections of the mug so it
[ooked curved.

How did you finish your piece?

[ wanted to frame it and [ needed ro add
the curtain. So | painted the ouside of
my box black. Then | gor strips of wood
and glued them to the rim in front.
Finally, | glued a piece of painted foam
“curtain” to the inside of the frame.

What advice do you have for

['d say first of all, don't worry about your
art. Don't let it frustrate you by trying to
impress people with it. And don't make
it into a job, When [ create art, | oy not
to force anything. | want to allow
wharever creativity | have ro come our
naturally. There'’s a line from a song that
[ like that goes, “the more you change,
the less you teel.” You're bom naturally
the person you are, The way thar can
change is when you allow things ro
influence you from the outside. Trving ta
create art this way, from inside, is very
hard, very idealistic. But that's what art

7 We sebece oo Artise 1f the Month from among thotommds of sutemg art s winners. To enier, ek yoior eoscher fo wrise
15 -.11."“[]1 [0 me. The Alllance for Youog Aritos arid Wripers, 555 Broadueey, New York, MY 1000 2- 3099 for enmy deastlines anal males ook
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Pesigning A

oy Lichtenstein used comic

strips to create a new form

of art. By enlarging their
images and exaggerating their
unique qualities, he forced people
to see these “real life” objects in
a completely new wav.

Before Lichtenstein presented
them, comics were not thought
to be a fit subject for art. Yet
copies of masterpieces by artists
like Picasso and Matisse were
being reproduced on T-shirts,
shopping bags, and greeting
cards. To point out the irony of
this situation, Lichtenstein made
parodies of famous pieces of art.

In this workshop, vou'll create
your own humorous version of a
well-known work of art,

Prepared by Nad J. Nestl, Jr., Arl Instructor, Morrisgn
{IL) High Schaal, Assisted by Tina M, Bastiani, Nartharn
IMirois University. Pholos by Larry Gregary. Paimings by
(LR ta nghty Nichedas R Bonnuesr; Elizabeil A. Tegeler, A%on
A West Katheryn J. Beveroth: Joshiss €. Gindeziock,

14 SCHOLASTIC ART
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Materials

» 18" x 24" 80-1h. white sulfite
paper

* Drawing board

» Masking tape

® Primary, secondary, black/
white tempera or acrylic paint

¢ Paint containers (cupcake tins
with paper liners) or margarine
CONtAiners

* Variety of round and flat paint
brushes

« Container for water

® Palerre (old dinner plates or
flat surtace that can be
covered)

* Plastic wrap to cover palette

* No. 2 school pencil

* Paper towels

* Art-history books with
examples of famous paintings

* Ruler, template, compass

Step |

Look through art-history books for
reproductions of famous works of art
that appeal to you. Choose a piece that
is easily identifiable or a stereotypical
work by the artist you picked. Selecting
identifiahle subjects and shapes will help
with this assienment.

Step 2

Reduce the sJ‘l;i]"ue- in thie work almaost 1o
the point of abstraction. Consider

-

—

focuising on a section or an object that
gives a visual clue of the original. Keep
images flat and two-dimensional. Focus
on silhouettes, When you are satisfied
with your composition, enlarge it on a

copy machine or the square grid system.
Transfer to 18 x 247 sulfite paper.

]
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Step 3

Think about how to treat negative and
positive space. Determine your color
scheme; colors will determine painting's
mood. Limit colors to primary, _
secondary, black and white. Use areas of
solid color or repeat simple bold
geometric patterns. You
may use circles, curves,
squares, line or dot
patterns. Black contour
lines can be used to unity
the composition and
define forms. Mix enough
color to caver required
areas. Apply paint
smoothly and evenly;
eliminate brushstrokes so
surface looks
mechanically applied.
D not shade or model.
Colors should be flat.

(detail), 1873, Natlonal Gallery of Art
Washingtan, D.C

exiling.

g E T, T =
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1, Edauard Manst (1832-83) The Anilroad

2 Wichekanpeio (1475-1564), The Crearian af
Bdan (dotalty, 150812, Vatican, Sistine Chapai

Create a new work of art
from an old one.

.
Some Solutions
Can you identify the art masterpiece on
which each of the parodies above is
hased? Which parody is based on the
entire work; which is based on a detail?
Have any of these artists reversed the
positive and negative spaces in the
otiginal? Did anyone use the original
colors! Are any of the original colors
reversed? Which artist used curved lines
and shapes; which are angular! How
many geometric patterns can you find?
There are large and small dots in overall
or varied, repeat patterns. There are
horizontal, vertical, and diagonal line
parterns of varied widths and/or spaces
between. Renoir and the lmpressionists
used small brushstrokes of paint. These
small dots of paint could be “updared” by
a Benday dot partern. Can you find any
other parodies that seem appropriate to
the original work's painting style!

3, Katsusnika Hokisl (1760-18489), The (Freat
Wave af Kanagaws, 1829

4. Firra Algusie Renoir [1841-1918) Girl
with 3 Watering Can, 1876, Washington. D.C.
5. Grant Wood {1891-1942), Amenican Gofhic
1930, Tha A Instiute of Ciecago
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CRITICS CORNER

As you’ve seen in this issue, a work by Roy Lichtenstein
has a very distinctive look. Can you identify some of his methods?

After he created his comic-strip paintings, Pop artist Roy
Lichtenstein continued to work in the style made famous by
those works. When you look at these details taken from the
artist’s paintings included in this issue, can you identify
some of the Pop Art techniques he used!?

Each work contains at least three of the features listed
below. On the line under each of the details, write the

letters of all the techniques or subjects that apply.

>

Text balloons

w

Every primary color

o

Benday screens

Thick contour lines

Mondrian reproduced

mom O

Matizse imitated

Q

Reverse Benday screens

T

Picasso parody

—
-

Type that reflects sounds

Stereotypes

?'7:1_.

Exaggerated reproduction
techniques




