Principles of Design

Use these principles to enhance the delivery of your message
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Contrast




Contrast

Thick to thin, geometric, size

CONTRAST



Emphasis & Subordination
Larger shape is emphasized by the smaller shapes

EMPHASIS & SUBORDINATION




Proportion

Relationship of shapes to each other and the work as
a whole
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Scale

Size of subject in relationship [
to others and the picture ]

plane




Repetition &
Rhythm

Repetition the

recurrence of a design.

Rhythm the order of
that repetition
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Unity

Consistency of concept
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Art Elements



Color
Impacts the mood of your design




Space

Negative & Positive Space

|

IDENTIFY THE ALPHABET IDENTIFY NEGATIVE SPACE EXTRACT THE SHAPE IN COME UP WITH A CLEVER IDEA WITH
THE NEGATIVE SPACE EXTRACTED SHAPES
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Shapes

Organic or Freeform




Texture S

Visual
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GCOLLEGE OF ARCHITECTURE -

JACKSON CENTER

Value - light to dark

Can be used to emphasize

or create

contrast between

background & foreground, show
Mass, create depth or dimension
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Line can be an actual line or an
implied line.

Line can draw the eye to a
specific place.

Line can unify the composition.

Line

a point moving in space.



