Photography Project Subjects

Otherwise gone unseen~4 Photos

Dcmccnding the environment-find a beautiful Placc in your community T ake several Photos- need 4
Photos different views to show the character of the Placc.~ See page 1 67-180 in White Book

Portraits- 4 Photographsu See page 181-1 96 in White Book
FeoPlc who have made an impact on who you are -4 Photos—— See page 181-1 96 in White Book

SE_LF FORTKA]T~ 4 Photo~ 2 ~Actual Scl{: Port:rait~ using the self timer- you are in the

Photograph 2 Photographs that rcPrcscnt “Who you are” things that tell me about you. You can set up
a still life of objccts that represent you

Choose an objcct & Plﬁotograplw itin many different P]accs~4" Photos- See page 139-1 66 in White
Book

T ake Photos of different parts of an objcct—‘i" Photos—— See page 151-1 66 in White Book
4 PI"IOtOSv—*SCC page 129 in White Book

An unusual framed Photograph—-chooking through the wagon wheel-4 Photos~5cc page 1 37~148 in
White Book

Unusual view~ 4 Photos~ See page | 37~148 in Whitc Bool(
Series of school sPirit 4 Photos—— See page 197-208 in White Book

Who are you? ~-Series -6 Photos
A Familg Portraits—A" Photos———-— See page 181-1 96 in White Pook
|nsert Cartoons |nto Real-World Situations-4- Photos

CHOQOSE 5 projects PLS the FINAL FROJECT &

(omputer project
puter proj



PHOTOGRAPHY
PROJECT DUE DATES

CHOOSE 5 projects PLUS the FINAL PROJECT

More info rcgarding the [inal Projcct is coming soon!

DUEDATES
Froject i -Due - ontact StriP/Test Strip/ 1-5X7 Novcmber
20

Froject 2 -Due November 30
F!’OjCC’C 3 Due Deccmbcr 12
Frc?jcct‘l-‘-Duc December 20
Frojcct 5-Due Januarg 8
Computer FFOJCC’C Due: Januarg 19

Fy 57P|1 tograph add color Phot |1P F nt 8x10 & mount

LAST CLASS DAY TOWORK:
Final Frojcct Due: Januarg 19

All late work must be in 133
Darkroom clean up dag-— WEDNESDAY, JANUARY 17

| ast dag of Fhotographg Is:
FRIDAY, JANUARY 19,2018



FINAL PROJECT

DUEFADAY, January 19,2018

For your final Projcct you are going to have a choice of the Fo"owing Three Prcﬁccts: CHOOSE_ 1

Choice #1

Tc“ a story
Have a series of 6"8 PI’iOtOS.

T he theme is your choice.
Your Pl'motos must Tc" a story. These Photos should be put togctlﬁcr in a book form. | will bring in an
cxamplc.

A Picturc book is an cxamPJc of this. No words onjg Picturcs that lead youtoa conclusion in the end.

C!‘loicc #2
Kalcicloscopc

T ake several Photos to make sure you have one that will work. Finding a subjcct with diagonal or
curved lines will work best. See attached hand out.

Choice #3
5triP Composition

Combine 2 Prints ofa singlc Photograpl*l into a singlc striP Pr‘int bg cutting the Prints into narrow striPs

and re-assemble them as a singlc image. See attached hand out.
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(Note: Do not place uncovered
dry mounting tissue in the press.)

Strip Composition

Another technique for producing sur-
prising images is to combine 2 prints
of a single photograph into a single
strip print by cutting the prints into
narrow strips and re-assembling them
as a single image.

Select a photograph that will gain
impact or expressiveness from the
“choppy” look of a strip print. Any
action photograph is likely to be a
good choice. Faces tend to produce
humorous results. Experiment.

It is important to use a photograph

with relatively high contrast. At the
very least, be sure that the subject
stands out clearly from the back-
ground, or the final strip print will
just look like mush.

® Procedure
1. Make 2 prints using exactly the
same exposure and development
time,

2. Attach dry mount tissue to the
back of each photograph with
the tacking iron.

3. Trim 1/16" off of one end of one
of the prints.
Whether your photograph is ver-
tical or horizontal, you'll gen-
erally get the best resuls by cut-
ting it the long way (i.e. cut g ver-
tical print vertically, and a hor-
izontal print horizontally). So,
Jor vertical prints, trim 1/716" off
the bottom or op of one of
them. This is 10 ensure that the
2 prints are not quite identical,

o

which improves the effec

Leave the rest of the trim edge
ntact for now. Do not eyt it off.
You'll need some space (o num-
ber the strips, and it’s Izandy {0
have some blank areq (0 work
with when you assemble the
composite.

. Cur each print into narrow

Strips.

All the strips (for both prints)
should be the same width, abour
3/8”. Narrower Strips work well
too (down to abour 1 /4" ). Wider
Strips are generally less effective.

It is very important to keep
track of the sequence of the strips
as you cut them. You can either
number them in the borders as
you go, or measure where your
cuts will be and number the strips
before you cut them.

It is also important to keep the
strips from each print separate.
You may want to use different
colored pens; or use “4” Jfor vune
print and “B” for the other (i.e.
Al A2, A3, etc. and Bl, B2, B3,
etc.); or use numbers for one and
letters for the other: or number
one along the top and the other
along the bottom . . . whatever
works for you.

Re-assemble the Strips on a mar
board, alternaring one Strip from
one print with one from the
other.

The easiest way 1o do this is 10 use
the tacking iron on the borders of
the strips to stick them to the
mounting board. Get a bunch of
Strips (about 1/4 of the total)
tacked in place, press them, tack
another bunch, press them, and
so on until the whole composite
print is assembled and pressed.
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