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Essential Vocabulary

Proportion Approximate
the relationship of Symmetrical
certain elements to the Balance

whole and to each
other, also refers to size
relationships

a formal balance in
which two halves of a
work are identical but
not exactly alike
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How to Draw each facial
Feature

o

Who are the “S th‘S 4 of the Face




The Eye(s);

® The eye is a ball, set into a protective
socket and partially covered by the
upper and lower lids. The lids come
together at the outside corner of the
eye but they do not touch the inside
corner because the little tear duct
separates them. The curve of the
lower rim of the eyes changes as the
head tilts. No two eyes on a
person's face are exactly alike. They
eyes conform to the curve of the S o el
face. They iris (outer) and pupil TEAR DUCT TR T BOTTOM LID
(inner), which are round look elliptical
as the head turns to the side and no
matter how dark the eye color, the
pupil and the iris should be made
visible.

BROW RIDGE

TOP LID

CORMEA (Clear Lense)



https://www.youtube.com/watch?v=IL5jTL5NOvo

The Eve...lets do this ste
step:

® The eye is a ball, set into a
protective socket and partially
covered by the upper and lower lids.
The lids come together at the
outside cornet of the eye but they do
not touch the inside corner because
the little tear duct separates them.

The curve of the lower rim of the
eyes changes as the head tilts. No
two eyes on a person'’s face are
exactly alike. They eyes conform to
the curve of the face. They iris
(outer) and pupil (inner), which are
round look elliptical as the head
turns to the side and no matter how
dark the eye color, the pupil and the
iris should be made visible.







The Nose:

GLABELLA ® The nose is wedged shaped
/ in nature, narrow at the top
Y/ and wider at the bottom.
<& RooT (BRipeE) When the nose is blocked in
E accurately it helps establish
LATERAL the eye sockets and placing
ol SURFACE the nose accurately helps
— ALAR Furrow establish the angle and tip of
AN ALA (wine) the head. Think of the lower

area of the nose as having

three parts, the nostril area
on the outside and the area
between them.



https://www.youtube.com/watch?v=XI5Cw_bRQ1E




The Nose ...lets do

this step by step: :

® The nose is wedged shaped
in nature, narrow at the top
and wider at the bottom.
When the nose is blocked in
accurately it helps establish
the eye sockets and placing
the nose accurately helps
establish the angle and tip of
the head. Think of the lower
area of the nose as having
three parts, the nostril area
on the outside and the area
between them.




The Mouth (lips):

® The mouth follows an
underlying curve of the
teeth. It's the most . .
flexible of all the features. Cupid's bow wrum
The most important ‘ '
descriptive line(s) when

drawing the mouth is/are Vermilion ' ' Vermilion
the ones that describes e e ' - - el
the opening between the border <— border
lips. This line is never
straight. Think of the
upper lip as having three
sections and the lower lip
having two. The middle
line(s) of the mouth is/are
very important for
depicting likeness and
expression.
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https://www.youtube.com/watch?v=0cRd4iGH_GY

Drawime




The Mouth (lips) ...lets
do this step by step:

® The mouth follows an
underlying curve of the teeth.
It's the most flexible of all the
features. The most
important descriptive line(s)
when drawing the mouth
is/are the ones that
describes the opening
between the lips. This line is
never straight. Think of the
upper lip as having three
sections and the lower lip
having two. The middle
line(s) of the mouth is/are
very important for depicting
likeness and expression.




Helix

Antihelix

Superior concha

Concha ridge

Inferior concha

— Intertragic notch

@

Think of the ear
as a simple disk
divided into
three parts, with
the bowl in the
center. The
bowl shape is
surrounded
whorls and
curves and the
lobe (the lowest
outer curve).



https://www.youtube.com/watch?v=o5q2-VmI-30




e Sl e e (S
...lets do this

step by step:

® Think of the ear
as a simple disk
divided into
three parts, with
the bowl in the
center. The
bowl shape is
surrounded
whorls and
curves and the
lobe (the lowest
outer curve).




Assignment Due: October 17, 2024

You are to use a mirror to do studies of the following in your sketchbook:

Both eyes (including the eyebrows), your nose, your mouth (lips), & an ear from
the frontal position. Each facial feature must fill a minimum of 50% of page in
your sketchbook and show all details and levels of value.




Keys to Drawing a face...

®

the fear of messing someone's and/or your own face must be conquered

achieving a likeness of someone is all about making adjustments to facial
features

in most cases, an accurate depiction of the eyes is the key to portraiture

the use if value with portraiture has equal importance as the placement of
the facial features.

® even though the head is basically egg-shaped, that doesn't mean
everyone's head shaped just like an egg; when doing a portrait, start of
with the egg shape to place the facial features and then alter the egg to fit
the shape of the actual head that one is drawing.

®

® &
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Guidelines and placement of facial features to
consider when drawing the head:

*it is always advisable to use a central axis line down of
the middle of the face to help with accurate placement of
the facial features
*generally the head is egg-shaped with the small end at
the chin
*as a general rule, the head is about the width of about
five eyes
*the eyes are on an imaginary horizontal line about
halfway between the chin and the top of the head.
*the top of the nose (the indention) is about even with
the top of the eyes
*the bottom of the nose is about halfway between the
eyebrows and the chin and/or a little less than halfway
down from the eyes to the bottom of the chin
*the mouth opening is approximately 1/3 of the way
down from the bottom of the nose to the bottom of the
chin
*the top of the ears are about the same level as the
eyebrows and the bottom the ears are about eye
level with the bottom of the nose.

20



https://www.youtube.com/watch?v=cdSzAOgSuew
https://www.youtube.com/watch?v=cdSzAOgSuew

HOW TO DRAW: FACE IN 10 MIN




)(

To begin drowing a portrait you
will first meed to draw on egg
shape. Remember that the
marrow part of the egg points
down as this will become

the chin

@
\

\

N

Draw in the eyes with the
corners on the line, To ensure
the eyes are the correct size
you should be able fo fit five
egual epe widths acroass

the head

Drow a Ime vertically right through
the centre of the egg. This line will
make sure that you line upthe nose,
molth and eyed correctly.

Oraw the bottem of the nase.
The nostrils should rest en
the fine.

Drow a horizontal fine kalf way
down the egg. Thig is where the
wyes ond top of the ears will go,

Diraw in the mouth with the
fine dividing the fwao lips. By
meaguring a third in from the
inside corner of the eye and
drawing a line vertically on
each side, you can achieve an
atturate mouth width,

\_ |/
N

Half way between the eye line
and the chin deaw o secand
harizantal line, This is where
the bottom of the nose and
ears will go

Draw in the ears and the
hairlme, The hoirfine con help
determine the shape of the
face, Remember the ears
ghould 1t sruggly between
the eye and nose kines,

=

A third of the woy down fram the
nose line drow a third horizortal line
This is whers the mouth will ge

Deaw the neck by drawing a
vertical line from the cuter
corner of the eye an each side
ta achieve the correct width,




Your Turn..Use the information you have learned with the previous slides to
fabricate a contour drawing of a face in your sketchbook...

Due: October 25, 2024

® Leave all
guidelines used
in place..do not
erase them
No shading or
showing value

Should fill 70% of
a page in your
sketchbook

® 50 points

23



https://drive.google.com/file/d/1MxayXF83x5tBsAng4NgkVg-eRZZLsXuj/view?usp=drive_link
https://drive.google.com/file/d/1MxayXF83x5tBsAng4NgkVg-eRZZLsXuj/view?usp=drive_link
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6 levels of value present on a form.......

® 1 Highlight — The lightest value that
directly reflects the light source; usually
indicated by white. (1)

® 2 Light-tone or Quarter-tone — the next
lightest value (2)

® 3 Half tone — the fourth lightest value (4)
® 4 Base-tone — the darkest value (6)
® 5 Reflected Light — the usually weak

light that casts upon the side of a form
turned away from the light (3)

® 6 Cast-shadow — The darker tones of
the artwork resulting from the blocking of
light rays by forms. (5)

(order from lightest to darkest)







STUDIO DRAWING PENCILS........ WHAT DO THE LETTERS MEAN?
The letter ‘}sztands for Hard. the letter ‘B’ stands for Black, and the letter ‘F’ stands for Fine.

©® The numbers indicate the hardness or
softness of the pencil within their

particular range.

o The H pencil range: The 9H pencil is the hardest and
H pencil is the softest.

o The B pencil range: The 9B pencil is the softest, and
the B pencil is the hardest.

This means that pencil hardness travels
from the softest on the left (9B) through to
the hardest on the right (9H and F). The
harder a pencil is, the lighter a mark it
makes. The softer a pencil is, the darker a
mark it makes.

27


https://www.youtube.com/watch?v=YDnjXUiEzqI
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STUDIO DRAWING PENCILS.......WHAT DO THE LETTERS MEAN?
The letter ‘H’ stands for Hard, the letter ‘B’ stands for Black, and the letter ‘F’ stands for Fine.

H pencils have a hard lead (more clay, less graphite) and remain sharp for a long
o — time. They don’t leave much graphite (the stuff the pencil lead is made of) on the
8B wHts- e page resulting in a very light or pale drawing. Because they are hard & they tend

7& I3 - to dig into the paper surface making them difficult to rub out, as even if the

: = graphite is removed with an eraser, the grooves they make remains behind leaving
eb Mprr R ugly indentations over your page. These are not usually the best pencils for
S8 Spprrz- - — drawing and sketching.

He . £ HB pencils sit midway and are a nice average pencil to use. This is usually your
20 i common office or school pencil.

B pencils are softer (more graphite, less clay) and tend to get blunt very quickly.
This is because they are leaving behind a lot more graphite on the page, which
results in a darker drawing or sketch. You don’t need to press very hard to leave a
mark which means they don’t dig into the page leaving those ugly indentations
made by H pencils. Rubbing out with an eraser is far easier as the graphite tends
to sit on top of the paper surface and is generally easily removed (this is
dependable on the type of paper, but I'll talk more about this in a later post). These
are generally considered the best pencils for drawing and sketching.

F pencils have extremely hard lead and are only occasionally found in pencil sets.




Black and White Value Scale Worksheet for Studio
Drawing Pencils

6b 5b 4b 3b 2b B HB 2H 3H 4H 5H 6H

multiple

Gradual Value Scale

Softest Led/Darkest Value




Black and White Value Scale Worksheet for Studio
Drawing Pencils

Your Turn.........
6b Sb 4b 3b 2b B HB 2H 3H 4H 5H 6H
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https://drive.google.com/file/d/1U7t2lsxBSbvortsZG5tGfkpKeX2JyMMM/view?usp=drive_link
https://drive.google.com/file/d/1U7t2lsxBSbvortsZG5tGfkpKeX2JyMMM/view?usp=drive_link
https://drive.google.com/file/d/1U7t2lsxBSbvortsZG5tGfkpKeX2JyMMM/view?usp=drive_link
https://drive.google.com/file/d/1U7t2lsxBSbvortsZG5tGfkpKeX2JyMMM/view?usp=drive_link




It is always
advisable to use a
central axis line
down of the
middle of the face
to help with
accurate
placement of the
facial features

34




The eyes are on an

about halfway
between the chin
and the top of the
head. This line
should be
perpendicular (for a
90% angle with) to
your central axis
line and drawn
through the middle
of the pupil of the
eye of your
choosing (with
most faces the eye
level line will not
pass through the
middle of both

pupils) 35




Your

are parallel
to your
central
axis line
and line up
the
outermost
point of
each
nostril
wing to
each eye

36




The bottom of the
nose is about
halfway between
the eyebrows and
the chin and/or a
little less than
halfway down from
the eyes to the
bottom of the chin.
This line should be
drawn at the lowest
part of the septum
of the nose parallel
to the

37




Your mouth
width
guidelines are
parallel to
your central
axis line and
line up the
outermost
point of each
oral
commissures
(lip corner)

38




The mouth
opening guideline
is approximately
1/3 of the way
down from the
bottom of the nose
to the bottom of
the chin and
parallel to the

Also you
may want to
incorporate neck
width guidelines
that will be parallel
to the central axis
line.

39




The top of the
ear guidelines
are usually
about the
same level as
the eyebrows
and the
bottom the
ear guidelines
are about
level with the
bottom of the
nose
guideline....

40



https://drive.google.com/file/d/1BrpmoCd0cmZ9EJaLcw0WKrJGw4F35STz/view?usp=sharing
https://drive.google.com/file/d/1BrpmoCd0cmZ9EJaLcw0WKrJGw4F35STz/view?usp=sharing
https://drive.google.com/file/d/1BrpmoCd0cmZ9EJaLcw0WKrJGw4F35STz/view?usp=sharing
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https://kelvinokaforart.com/







Relvin Okdf O was born November 1, 1985. He is a

British artist of Nigerian descent. He lives in Tollenham,
London, where he grew up. Okafor was educaled at St
Ienatius’ College in Enfield, where at the age of 15 he began
to hone his talent for drawing. At St Ignatius' College
Okafor started to recognize his talent in art due to the
complimentary expressions he got from his peers and
teachers. Kelvin Okafor works at ease in any artistic
medium be it sculpture, glass, printmaking, painting and
casting. For him to passionately fall in love with art he
firstly fell in love with using pencils and how pencils gave
him the flexibility to create dynamic textures and tones of
colors in his drawings.

He did a Foundation Art & Design course at Cilyv and Guilds
Art School (2005—06), and went on to study at Middlesex
Universily (2006—09), graduating with a BA degree in Fine
Art. Awards he has won include the Catherme Petztgas
Visitors Choice Prize, part of the National-Ope
Compelition.

46


https://www.youtube.com/watch?v=LzM3naajiKQ&feature=emb_logo
https://en.wikipedia.org/wiki/Nigeria
https://en.wikipedia.org/wiki/Tottenham
https://en.wikipedia.org/wiki/St_Ignatius'_College
https://en.wikipedia.org/wiki/St_Ignatius'_College
https://en.wikipedia.org/wiki/Enfield_Town
https://en.wikipedia.org/wiki/St_Ignatius'_College
https://en.wikipedia.org/wiki/City_and_Guilds_Art_School
https://en.wikipedia.org/wiki/City_and_Guilds_Art_School
https://en.wikipedia.org/wiki/Middlesex_University
https://en.wikipedia.org/wiki/Middlesex_University




Prince

Graphite & charcoal pencils
on paper — 78.5 x 50cm
-2020

Original Drawing Reference Photo






From as early as he could remember, Kelvin Okafor has
N always been an emotional and highly sensitive individual.
SR e Inspired, touched and captivated by almost evervthing in
his immediate surroundings. Around the age of 8, Okafor
vividly remembers having a love and strong fascination for
drawing with pencils. He found the instrument to be a
humble one and would often use the expression ‘aliveness'
to describe it's technical and sentimental value. What
fascinated him most about pencils was that with single
shades of lead, he could create tones and textures so
defined and so abstract, an illusion of color would he
formed before him. He became heavily inspired by this
notion and spent most of his early vears trying to utilize its
lechnical use.

After many vears of developing his technique as a pencil
artist, Kelvin Okafor was catapulted into the spotlight
when the BBC and media outlets picked up his story after

—he-was-awarded-muttiple prizes in 2012-13. He was
(F- R hite. pencils, black subsequently asked to join the prestigious Albemarle

charcoal and black color pencil on Daler Rowney acid free sm@allgrx m Mayfair’ London. His ﬁrst solo show took [)lace
cartridge paper. 13 x 18 inches)) e R



http://www.albemarlegallery.com/
http://www.albemarlegallery.com/

James Morrison

(Faber-Castell graphite
pencils, black charcoal
and

black color pencil on Daler
Rowney acid free smooth
cartridge paper. 41 x 51cm
(13 x 18in))




The style in which Okafor creates his portraits is
known as Hyper-realism. Art Critic, Estelle Lovatt
describes his work as ‘Emotional Realism’. She
mentions how the work of Okafor goes beyond heing
just ‘Photorealist’ drawings, and instead coins the
term Emotional Realism to describe the affective
nature of his artwork. Ultimately, Okafor intends to
create art that prompts an emotional response to
viewers. A response that arouses the feelings of
enchantment, reflection, stillness and awareness.

Mother Teresa

(Faber-Castell graphite pencils, black charcoal and
black color pencil on Daler Rowney acid free smooth
cartridge paper. 41 x 51cm (16 x 20in))

52


https://itunes.apple.com/gb/book/portraits/id873097660?mt=11
https://itunes.apple.com/gb/book/portraits/id873097660?mt=11




Zoe Saldana

(graphite pencils, black chalk and

black colored pencil on Daler /'J
Rowney acid free smooth ;
cartridge paper. (13 x 17in)) “-




“As an artist | believe that it is highly
important to focus on one’s inner worild.
Being a sensitive individual, | have
always felt prone to being easily
distracted and sometimes influenced by
family, friends and the media. However |
now realize that over the years, by
drawing for up to 12 hours a day, | was
subconsciously seeking solitude — away
from the disturbing outer world — and the
freedom to gather my own thoughts and
form the courage to embark on a pursuit
that | passionately enjoyed. With
sensitivity still being a big part of my ..
personality, this voluntary solitude
helped me to develop discipline and
strength as well as acquire a greater
degree of inner peace.”

-‘\
TS Y

-

24 - i g ¢ y o :-':
Corinne Bailey Rae f

(Fabe stell graphite pencils, black charcoal and =~ !
black vencil on Acid Free Cartridge paper. (13 x 17in))




Naomi Campbell (Graphite & Charcoal pencils on Archival Paper- 70.5 x 54cm)

56 Q

Winnie Harlow (Graphite & Charcoal pencils on paper - 72 x 57cm)
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The Process.....

Learning Intention: I will be able to use various drawing skills and principles to draw a picture of myself.


https://drive.google.com/file/d/1YeaV4SUZmcNX2yPll5C2tK_pw48RE_h1/view?usp=sharing

Student
Work...

How did they doé..What
will vou do Differently?

Enchanted (Chloe Thomasson, ink. e




Graphited Self (Ursula Cumper, graphite and colored pencil, 2023
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63 & uIy You (Alexis Le Rou2|c graphlte and prismacolor
5 O g pencils, 2023) 2







Soul vs Self (Samia Gibson, prismacolor and grag



, & | (Faith Lennon, ebony pencil, 2021)

Myself
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Me (Mercedez Hernandez, graphite and colored pencil, 2
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The Process.....

Learning Intention: I will be able to use various drawing skills and principles to draw a picture of myself.


https://drive.google.com/file/d/1YeaV4SUZmcNX2yPll5C2tK_pw48RE_h1/view?usp=sharing







