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Character Traits

|&=

How is my character as a person?

bright angry antisocial cooperative uncooperative
cheerful bossy comfortless calm reactive
caring Erudl depressed dependable undependable
charming dark down fair unfair
considerate |disrespectful |friendless honest dishonest
delightful  |evil gloomy L congeifed
- mature immalure
encouraging [harsh glum 1
alient ! tient
friendly hateful heartbroken p__n_: : .mpa il _
ind impolite heavy-hearfed responsible irresponsible
_ trustworthy  [unirustworthy
likable Insensifive hopeless
loving raging isolated
e Fues lonely assertive anxlous
plsssant =y lonesome brave concerned
polite. spoiled miserable
certain fearful
respectful |thoughtless | moody '
courageous hesitant
sensifive uncaring sorrowful :
f
sweel unfriendly hery earless uncertaln
thoughtful |unpleasant withdrawn independent ]
- sure unsure
actlve bored/boring
adventurous dull calm hyperactive
ambitious indifferent funny serious
bold lazy gentle rough
busy negleciful glamorous simple
energetic sluggish shy loud
hard-working uninteresfed quiet noisy
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Positive Tones
{increasing intensity from left to right —)

Reactive Positive and Quiet | Positive thoughts | Positive and caring | Positive and lively
Amazed Calm Appreciative Affectionate . Amiable
Astonished | Casual Approving Benevolent Amused
Altentive Collected Assuring Compassionate Cheerful
Curicus Composed Confident Concemed Delighted
Eager Content Determined Considerate Ecstatic
Interested | Peaceful Encouraging Congzoling Elated
Keen Pleasant Grateful Empathetic Energetic
Polite Relaxed Hopeful Empathetic Enthusiastic
Startled Relieved Inspiring Friendly Excited
Stunned Serene Oplimistic Loving Exuberant
Surprised Pleased Merciful Happy
Promiging Romantic Humourous
Proud Soothing Jovial
Respectiul Supportive Joyful
Reverent Sympathetic Jubilant
Sanguine Thoughtful Playiul
Satizfied Vibrant Vivacious
Thankiul
Neutral Tones
Admonitory Factual Patriotic
Allusive Formal Personal
Authoritative Frank Picturesque
Balance Honest Questioning
Blunt Informal Reflective
Candid Informative Reminiscent
Colloquial Knowledgeable Resigned
Contemplative [ eamed Scholany
Confrolled Lyrical Serious
Conversational Naive Sublime
Discursive Noble Virle
Distinct Mostalgic
Evocative
Expectant
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Megative Tones

(increasing intensity from left to right —)

Negative and passive | Negative thoughts | Negative and Negative and forceful
uncontrolled
Apathetic Apologetic Agitated Accusing
Bored Critical Alarmed Aggravated
Cold Doubtiul Anxious Angry
Dejected Envious Apprehensive Annoyed
Depressed Foreboding Defenceless Belligerent
Despaired Frustrated Distressed Calculating
Dizappointed Gloomy Disturbed Condemnatory
Dizcontented Guilty Embarrassed Condescending
Disinterested Judgmental Fearful Confempt
Dispirited Pessimistic Helpless Disgusted
Gloomy Regrefful Humiliated Factious
Hopeless Remorseful Mortified Furious
Hurt Shameful Nervous Harsh
Melancholy Solemn Powerlezs Hateful
Miserable Somber Shocked Insuiting
Reqgretiul Suspicious Stressed Immitated
Sad Tensed Manipulative
Upset Troubled Qutraged
Uneasy Quarrelsome
Vulnerable Sarcastic
Worried Sardonic
Vexed
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A COY\CV@T@ NOU Noames
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Fronouns
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8 a wWord ’Hﬂa'{'

| o voun. To modify a
word wieans to ihe
wovd or To rake. the meoning

Ad 5ec‘rwes fell B

one or ones, and ow

VY\O\Y\j or much,
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what Kind: chocolate \Le(;\ream
pw‘)\e v

Which one: her pencil, | last year
how \mw\y‘- ﬂr\’\ﬂ'y ﬁuo\evﬁs, Nno Ca\ﬁe
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GO0,

BEITER,
REaT

Never let i rest thril
the GOOD is BETTER avd

Hoe BETTER is BEST!
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is o word thal modifies

,CAV\ N oY O\YlO'i’her

- /'\d\\/ev\os ONSWEY %M@B—Tiovxs of
2 Yow ¢ ow__ 7

P
7 w\nen? ow 7

to what
Vow

=> MosT adverbs are

tly.

- ynere: owaw, here, inside, near, there
when: A0, \&JVQV, VlﬁX\L) VoW, SOOV\,‘HK\GY\
ow = C,\ear\\i), G&Silts, q(u'telr\B, Slow \3

' \ow offen: alwaus, forever, never, usuall
o whl extent olmost, verd, &xTrame\Lj} ot

SO0
PRFEM TP

{hO\U
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VERBS,

o g /\\nem e ot verbs.
The eab\eoJY to \0\67\‘\'\?}/ are .
verlos which express oction.
EX&mP\eS Kick, Yun JMWP 60\‘\' walk

verbs el \p e aclion verb

Q\(\QUJ JUETSEEN i G : A
er{ince Con \r\a\\/e I
\/\e pinay Veroo.
M?E OW - reodd Y\S

every \n'\SWE

\/QV\OS \ink ot
< S O‘: O Sevﬁence U\)\ﬂq %\
CEO WOY‘O\ oY wordo W" *—he . )

Example: Grammar - Contusing.
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——
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N a Sentence.

@jﬁ%@l‘l:
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. 7 |
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s o word
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Conjundlions .

=g |here are _Kinds of Cov\ijJﬂMB-
Mﬂi Con’jmwchms ave
words. h 4 e fwo or more

MOrdS, Phra 5e3, dnd sexiTences '\'o?)ejrhm

-___Q*“dmo»i“mg coniwnctions ave
e ——— U\b‘(‘{)\ ; —ﬂﬂﬂ Ve L/ijEd
-[_O an 'lﬂdﬁP‘é:ﬂcP{::?\Jr oana O

depe,vxd enl Clause.

Coomlinairmg iC__Q(_]Juy]CJﬂonj'.
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jz\ R A if Yo Oxe 30“’\'*“3
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N ]
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5@3@&&)@%.@juncﬂons;
AAAW WU BELLS

O\Jr\ﬂou%h,f?kﬁﬁr,ﬂs, while, When,

snkil becaunse, before, if, since

=%> [hece are more -’i»w‘ﬂo“d"m)ﬁ“g

Conjumcj_fovws,ﬂf ones listed
are Ju;a’( Some of the most

-

by ¢ o dovse it a
S0 bovdi Ylajﬁ e co}uﬂc)( ion)

J
it is o cﬂeyev\ ent classe

ond __ sTond _ .
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Aﬂ)@ju (()‘D“_W@S

“Yne lxsnS comma”
% A V1 IS PMY\C«YWT\-OY\

J(\(\(ﬁ isused o o
or to inTo o

T —

9
JO%SESSWE ouns ave nouns + 9

~ when the vioun ends in S,

Hien jusT an ? is added.
[xcxmgleu Ma. Comlﬁﬂ S Ten

JO\YY\(? S ]’)eﬂ(l\i

_ are Two wovds
~ Looethiec The missin

\ He,w" _ ) With o\fo::ﬂ‘og)m

Examples: it is —» i

e

IS V]o'f —» \SHJF
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2 Quotation marks are Puch('u\aJriom
used o . e OC

outhor’s o quFS.
L

Ex: Mrs. Tharra screechied,  Don't sneeZe on me.

sl (JuoTadion varks ap avound the —

pefween the quo ahion yarks and the
lpeayinnivioy ond end of Hhe quoted texk
Quatationt warks © " dhe cwdfei

; IQ Jr‘mﬁ A u@‘\’e [ ggﬁtﬁnc&,
Ye letter of the CLU\'O‘{'fi SHOM\O(
e rdless of where
L 15 i the senfence.

Ex: The exact phmse she uoed WS “Theve
is o way we're going, o make "

5 é TF YOUQY’@ aLqur i\ﬂg O p\r\m:‘)e or PWT
oL ‘o Sevitence, ~ |
Hre first letter of the q{qufﬁ.

Ext He called Haem loud, smelly, and
T O\nnotﬁm?y» and closed thedoor., uﬁ'erl%

uote. When 'hi)i)m thece is .

b3



 morks Hoa ?h’ﬂ"roduce
" %ofe MNEVER op the

QU\OJF&JHOY\ mark.
Ms.Comletj said,"I‘m reaolmﬁ

ri%\/ﬁ now.”
Mrs. Lbavron ve p\i ed 4 “T4 ;5
Ok(\moer Fime for school.

Pumfu&ﬁom marks a4 Fe
of The %uo‘l’e ore diffecent.

Emm?’\e_fi'-

andk aiway_g

e

o inside fhe %uofaﬁom marks.

M\Dﬁ\@—& Ms. Cor\lﬁtj Said, Al Hhings
Ove difsizult before 'H/\cﬁ

02 ea:sts."
“T wish it wae F\‘idajf
Mrs. Tharya said.
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) s and ——————

?o'mJFS A0 nside if the 940

WIH’I the %ULOTEJ fext arpd

oulside it Jr\netﬁ  to the

Whole —

MPL@ Mps. Thoarra asked ,“ Did
ou read. last m@\ﬂ“ 4

Did the STW{W\TS Cheel
E\/eﬂjﬁ me Mo, Conle
Said, “Tf's Fne Qora mmoy ¢

CO\OV\S) SE\/YY\CO\OWB‘) G\Y\GI Adas \q{_jg

(30
= : o
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njﬂ@_ﬂaj eﬂ o H@cﬂuc&oﬁ@

—

e Al [T whom or whal the
Tence (s aoout, TS avioun

en
or \’)‘ro o

= The 1S the aclion Hhe
. OR _the uMbJecf‘

b Te\\mfﬁ w\naf 'Hn{ uubJrecjr S.

The prco\lcaTe alwa(js contains e
" in e serifence.

M?(QS
— % ¢
Ms. Con\euj Teaches (DH”%mAe-
SubsecT Predicale
‘(W*_ﬂ_.____

Ms. Conleu| 1S o Teac\ner.
SubjecT Predicate
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ﬁ%ﬂﬂfem Ge ofr / clure &5

B Seﬂfences \naw, I
aul 566* od ____ Predicate,

@59;“_‘\?_{9‘ T like pizza.

e [\ 8°lm?\€ serifence 19 also
__clouse.

= SEYﬂLemc:ﬁ has
SubjecT or PY@o\iCaTe.

== A Comgou\ﬂd subject s

) Seﬂ_\' ice bUl+h
B _subjecTs.
Exomple: Mrs. Toacra and T like
pizza.
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A compound Predicafﬁ S o

gentente With

gredicaﬁzs, ~is used
of 0 Compouindl redicafe.

Example® \We ofe 'Pilza and
drank soda.

E@A COW\POW}A has

Two _ clauses. A
~___ond o FANBOY Sepovale
tae fwo independenl clauses.
% A third Clause con be oddled ,bu‘{‘
Should e done %Paxim@l%.
Cxomplet T e pizzaybut T lowe

|cecyeam.




(somplex Seviiences,

~

sy f\ Com PW serlence has at kast
_clavse ond o least

ovie
one | clause.,

= [\ Q\_QPevwlerﬂL clouse stadls with
O\ e coniunction ond
Contoins a subjecT and o Pr‘edic@jzg_
Example* T fished ny pizza,
T ote Tcecream,
= PEMEMBER:
| /}A\ \H\ou%\f\) A ere.r, A S, W h’i\&,\/\/hm) U] Y\Jﬁ\,

Because, “?) ekove I\C,
Since
= 17 0 serifence has on AAMAWWUBRTS
Woxd, it is o Complex
entTence.
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== T{ dhe independenl clause
Comes fe dependent
clouse; s Needed.

Example: T like Yead'imj because

]Jf tokes Ljou J(o diFFeFeV\Jr

P laces.
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Cayolyn Conley

April 4, 2020
Adolescent Adversity

Somehow, even though all adults were once kids, they seem to forget how hard growing
up is. Childhood is one of the most challenging experiences in life and sometimes adults who
may mean well unknowingly cause more conflict, but it is this adversity that helps shape who we
become. In both Eleven by Sandra Cisneros and Brown Girl Dreaming by Jacqueline Woodson,
the protagonists face internal struggles with who they are, as well as external conflicts with the
people in their lives; for Rachel, it’s with her teacher, while Jacqueline clashes with her family.

The two main characters in these stories struggle with their identity and wanting to be
older and more grown up than they are. In “Eleven,” Rachel talks about how you don’t feel
different on your birthday even though you’re older. “You open your eyes and everything’s just
like yesterday, only it’s today. And you don’t feel eleven at all” (pg 1). She wishes that she was
older “because if I was one hundred and two I’d have known what to say” (pg 1). Rachel
associates age with wisdom and feels inferior because she isn’t old enough. Jacqueline from
“Brown Girl Dreaming” also struggles with wanting to be older. She envies her older siblings
and their friends. “But mostly, we lean over their shoulders/as quietly as we can,
watching/waiting/wanting to understand/how to play another way” (pg 15). Both Rachel and
Jaqueline combat internal feelings of inadequacy because they aren’t old enough and don’t

know the right things to say and do.
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As Rachel struggles in responding to her teacher and classmates, her character is revealed
through her actions and words. Rachel faces an external conflict when another classmate accuses
her of being the owner of a lost sweater. “That stupid Sylvia Saldivar says, ‘I think the sweater
belongs to Rachel’” (pg 2). Rachel knows it’s not hers but doesn’t speak up for herself as the
teacher puts the sweater onto her desk. Finally finding her voice, Rachel squeaks out “not mine,”
but her teacher refuses to believe her. Rachel doesn’t argue. “Because she’s older and the teacher,
she’s right and I’m not” (pg2). Even though she wants to be brave, Rachel is too shy to correct
her teacher. Her timid character is shown when she avoids engaging in confrontation. Although
Rachel wants to be assertive, her response to conflict portrays her as sensitive and introverted.

On the other hand, Jacqueline’s character is shown as feisty and creative as she interacts
with her family and shares her story with the reader. Jacqueline has an external conflict with both
her sister and her mother, She resents her sister for being smart and views her as perfect and
herself as unworthy. “She is gifted/we are told./And I imagine presents surrounding her./I am not
gifted. When I read the words twist/twirl across the page” (pg 15). Jacqueline is envious of her
sister and wishes she was smart. Jacqueline doesn’t see herself as creative even though she is.
Adding insult to injury, her mother sees Jacqueline as a liar instead of as a gifted writer. She puts
Jacqueline down and tells her to stop telling stories. “But my mother accuses me of lying./If you
lie, she says, one day you’ll steal” (pg 18). Jacqueline disagrees and doesn’t understand how the
two are connected. She sees creativity and dishonesty as separate unrelated traits, and many
famous authors would agree. Throughout the story, Jacqueline shows she has an internal fire that
no one can put out. Her actions and words paint her as stubborn and extroverted even though she

is still figuring out who she is in this world.
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In these two stories, both characters are challenged to understand who they are in relation
to their world and the people in it. Their character is revealed both through their thoughts and
actions, as well as through how they handle disagreements with authority figures and peers.
Although adults don’t intend to make growing up any harder than it already is, sometimes they
inadvertently do, but it is in overcoming these obstacles that we learn who we really are. It is the

moments of great adversity and those experiences that shape and define us.
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