Western Dualism



Modernism



T ERAGTETEWEL - m W
R R L - _.

AT TR W osaln s wib wn IR . I
s e R AR T WO e ER L1 L]
T wly, Ty TR, - O R, S T TN S Y, T e
T TES TR, e W O O S R
L, TS ., . L - -

d e T — e — I ——
T OATEL WO R e 6 S b ——




==




B b =l ﬁ ..
Y Rk i ik




Mark Rothko, No. 74, 1960



Stieglitz, Gallery 291, and Camera Work



Alfred Stieglitz, The Hand Of Man, 1902
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Alfred Stieglitz, Winter, Fifth Avenne, 1893
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A PHOTOGRAPHIC QUARTERLY |
= GDITED AND: PUBLISHED BY=
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Alfred Stieglitz, first 1ssue of Camera Work, 1903
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Alfred Stieglitz, The Steerage, 1907






"There were men and women and children on the lower deck of the steerage.
There was a narrow stairway leading to the upper deck of the steerage, a small
deck right on the bow of the steamer.

To the left was an inclining funnel and from the upper steerage deck there was
tastened a gangway bridge that was glistening in its freshly painted state. It was
rather long, white, and during the trip remained untouched by anyone.

On the upper deck, looking over the railing, there was a young man with a straw
hat. The shape of the hat was round. He was watching the men and women and
children on the lower steerage deck...A round straw hat, the funnel leaning left,
the stairway leaning right, the white drawbridge with its railing made of circular
chains — white suspenders crossing on the back of a man in the steerage below,
round shapes of iron machinery, a mast cutting into the sky, making a triangular
shape...I saw shapes related to each other. I saw a picture of shapes and
underlying that the feeling I had about life.”

Alfred Stieglitz, years later



Paul Strand, Wa/l Street, 1915
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Lewis Hine, Power House Mechanic Working On Steam Pump, 1920















Walker Evans, Sharecropper’s Family, Hale County, 1935
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! Tuscaloosa Wrecking Co.
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Group 164



FROM TIME TO TIME VARIOUS
OTHER PHOTOGRAPHERS WILL
BE ASKED TO DISPLAY THEIR
WORK WITH GROUP f

J G4

THOSE INVITED FOR THE FIRST
SHOWING ARE:

PRESTOMN HOLDER
COMSUELLA KANAGA
ALMA LAVENSON
BRETT WESTON

GROUP

( ANSEL EASTON ADAMS
IMOGEN CUNNINGHAM
JOHN PAUL EDWARDS
SONYA NOSKOWIAK
HEMRY SWIFT
WILLARD VAN DYKE
EDWARD WESTON )

ANNOUNCES AN EXHIBITION

OF PHOTOGRAPHS AT THE

M. H.DeYOUNG MEMORIAL MUSEUM

FROM NOVEMBER FIFTEENTH
THROUGH DECEMBER THIRTY -
FIRST, NINETEEN THIRTY - TWO




Edward Weston, Pepper No. 30, 1930


















Ansel Adams, Mount Williamson, The Sierra Nevada, From Manzanar, 1945
















b
&

LRI
it

i
[ |

Imogen Cunningham, Portrait of the Artist Frida Kahlo, 1931
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Sonya Noskowiak, Water 1.ily 1 eaves, 1931



John Szarkowski, MOMA
A 1964 Exhibition and 1966 Book



1. The Thing Itself

2. The Detail (Synecdoche)
3. The Frame

4. Time

5. Vantage Point



The pictures reproduced in this book were made over
almost a century and a quarter. They were made for
various reasons by men of different concerns and
varying talent. They have in fact little in common
except their success, and a shared vocabulary: these
pictures are unmistakably photographs. The vision
they share belongs to no school or aesthetic theory,
but to photography itself. The character of this
vision was discovered by photographers at work, as
their awareness of photography’s potential grew.

1S 1966



The Thing Itselt
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Julia Margaret Cameron, Cassiopeia, 1866






Synecdoche: the part that stands for the
whole.

“I've gotta meet with some suits.”



syn-ec-do-che
Isi'nekdaké/ «)

nowrt

a figure of speech in which a part is made to represent the whole or vice versa, as in
Cleveland won by six runs (meaning "Cleveland's baseball team”).







“What 1s the picture of the drum, without
the marks on its head where the beating of
the sticks has darkened the parchment?”

Oliver Wendell Holmes
Atlantic Monthly, March 1857
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Roy DeCarava, Untitled, 1959



Ralph Steiner, Ford Car, 1929
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Minor White, Sand Blaster—Pacific Gas and Electric, 1949



The Frame
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Robert Frank, US 90, Texas, 1955









Time
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Eadweard Muybridge, Gu/l Flying, 1883
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Robert Doisneau, Untitled, 1957-58



Vantage Point


















William Garnett, Two Trees on Hill with Shadow, Paso Robles, CA, 1974
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Postmodernism
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li ke owning words. How can you own words?
It's just stuff to use.”

John Baldessari




THE SPECTATOR IS COMPELLED
TO LOOK DIRECTLY DOWN THE
ROAD AND INTO THE MIDDLE OF
THE PICTURE.




AN ARTIST IS NOT MERELY THE SLAVISH
ANNOUNCER OF A SERIES OF FACTS.
WHICH IN THIS CASE THE CAMERA HAS
HAD TO ACCEPT AND MECHANICALLY
RECQORD.







| HAD THIS 0LD PENCIL o THE DISHEBOARD OF MY AR FOR A
LONG TIME. EVERY TIME | SAW IT, | FELT UMCOMFORTABLE
SINCE ITS PONT WAS SO DULL AN BIRTY. + ALWAYS
INTENDED TO SHARPEN IT AND FINALLY coulon'T BEAR IT
ANY LONGER AND DIP SHARPEN IT. 1M NOT SURE, BUT
| THINK THAT THIS tAS SUYETHING TO Do wiTH ART:
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John Baldessari, Throwing Four Balls in the Air to Get a Square (best of 36 tries), 1974






John Baldessari documentary

https:/ /vimeo.com/50493471



https://vimeo.com/50493471










Cindy Sherman, Untitled Film Still 30, 1979
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The Man-Altered Landscape
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Joe Deal, Untitled View (Albuguergue), 1974
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Robert Adams, Mobile Homes, Jefferson County, Colorado, 1973
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Frank Gohlke, Landscape, Albuguergue, New Mexico, 1973
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Mark Klett, Rephotographic Survey Project, Pyramid Isle, Pyramid 1 ake, Nevada, 1979




The Extended Document



Thomas Barrow, Bluff Variant, trom the series Cancellations, 1975



















Robert Cumming, Fast and Slow Rain, 1974







John Baldessari, Enzbed Series: Cigar Dreams (Seeing Is Believing), 1974



John Baldessari, Embed Series: Cigar Dreams (Seeing Is Believing), 1974



John Baldessari, Embed Series: Cigar Dreams (Seeing Is Believing), 1974
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Robert Heinecken, Mansmag, 1969









