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® Doussin was a Frenct pacuter who mostly worked in Rome.
© Tte Massacre of the Tunocents shows bim experimenting with

Trwnacents becanse bés was theught te be to uiolent, and people
did not Uilbe the little angels at the top of such a uislent ficture.
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® THE SPECTATOR IS DRAWN INTO THE
HORRIBLE SCENE BY THE WOMAN IN
THE CENTER. SHE CATCHES THE EYE
BY LOOKING DIRECTLY AT UIS
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® Jacob Kahn a

ssigned this painting to Asher so

that he could realize, entering the world of art
would cause him to lose all of his innocence.

® Kahn tells Asher to study the story of the

Massacre of t

ne Innocents from the New

Testament and the painting of the story by

Guido Reni. |-
asking him to
goyim."

® Jacob wants t

e emphasizes to Asher that he is
read from "The bible of the

o0 make sure that Asher knows

what he is getting himself into.




AN AN /" A=~/ — /A =

® Lowell, Styer “ Oil Reproduction on
Canvas” CWP library

http.//www.liu.edu/CWIS/CWP/library/wo
rkshop/citmla.htm

® www. Sparknotes.com




