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alloons aren't just for birthday parties anymore. Every other October,
the Balloon Art World Challenge is held in Bangkok, Thailand. Balloon
decorators from all over the world gather there to compete and
show off their incredible works of art.
Last year’'s competition included a giant flying
dragon, a life-size Viking with a horse, and even
a reproduction (below) of Andy Warhal's famous
B Contour Drawing i Marilyn Manroe partrait (right), all crafted out of
With Romare e inflated balloons. Next year's contest is sure to
Bearden have even more amazing creations!
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¥ The artwork below is made entirely of balloons. It is
a reproduction of Andy Warhol's famous portrait of the
actress Marilyn Monroe (right].
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wiry Gogh, 1867, Pastel on paper, 224 x 183 in. Van Gogh Mussum,
Amsterdam, The Netherlands. Intarfota / The Bridgeman Art Archive

(70.1968.5) @ 2010 The Andy Warhol Foundation for the Visual Arts, Tne. £ Artists Rights Society [ARS), Maw York. Fhoto: SCALA J Art Resource, 8, Bottam: 8%ornchal Kitthwongaaku| { AFP { Grtty Tmages

Top: Andy Warhol [1928-1987), BCopyright. Untitled from the portfclic MARILYN, 1967, Serigraph, printed in calar The Museum of Modern Art, N York, MY, Gift of Mr David Whitney.

Caver: Henri de Toulouse-Lsutrec (1884-1801, Portralt of Vincant é
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You've seen tricked-out motorcycles before, but you've probably never seen one like 4 Sculptor Bi_llie L
this. Sculptor Billie Grace Lynn built the bike above, called Mad Cow Motarcycle, out of a Grace Lynn built this

1 working motorcycle
! cow skeleton, a bicycle frame, and an electric motor. The best out of cow bones.
part about the motorcycle: it actually works! e
il Lynn makes kinetic sculptures that have moving, interactive 3 WEBIIN
pieces. She usually works with wood and metal, so working - Wﬁtﬂhmdiannf
with bones was a challenge. “Bones smell, and they have ants, 5 thehike in action!
maggots, and worms in them,” says Lynn. “I boiled the hones and ~ Scholastic.com
dried them in the sun before I could use them.” The bike is on fart

display at the Museum of Arts and Design in New York City.
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magine you're walking down a busy city street. You
turn the corner. All of a sudden, you feel like you're
being watched. You look up and see a giant eyeball
staring down at you. Do you think it is cool and stop
to check it out, or do you think it's creepy and hurry away?

It sounds like science fiction, but for people in Chicago,
this scene is very real. That's thanks to a new sculpture
installed downtown by artist Tony Tasset. Constructed out
of fiberglass, resin, oil, paint, and steel, the realistic-looking
eyeball (left) stands 30 feet tall, or about as high as a three-
story building. The sculpturs is part of a project to celebrate

A Tony Tasset's Eye sculpture stares out at the city of Chicago. public art in the city. It will be on display in Pritzker Park
The artist says the eye Is, “a window onto the city’s soul.” until October 31.

Fhoto: Hillie Grace Lynn, Bottom: Tony Tasset, £ye inatallztion. &rtist's rendenng for installation. Chicago Loop Alliance's Art Loop 2010

Tap: Billie Grace Lynn, Mad Cow Wdatarcycle, 200B. Cow hones, bieyele frame, electric motor, 88 « 20 & 36 I Cowrtesy of the artiat
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Start With a Sketch...

You're sitting in a coffee shop with a friend. Suddenly,
sunlight shines on your friend’s face, inspiring you to take
out your sketchbook and draw what you see.

In 1887 French artist Henri de Toulouse-Lautrec
[too-LOOS Ia<TREK) did just that, At a café in Paris, Lautrec
sketched his friend, Dutch artist Vincent van Gogh. You
can see this portrait here and on the cover. Swirling pastel
gesture lines suggest Van Gogh's concentration as his hand
moves quickly across the surface.

Sketching is how artists develop their skills and ideas.
Sketches can be plans for large complex compositions, but
they can also be works of art all their own. They can reveal
how artists think, feel, and see the world.

In the next few pages, you’ll meet four major modern
artists—Vincent van Gogh, Romare Bearden, Frida Kahlo, and
Keith Haring—and discover how important sketching was in
their lives and work.

.’n

|
|
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Top- Henri de Tovlouwse-Lautrec

(1884-1301), Porfrait of Vincent - .
van Gogh, 1887, Paste| on paper,
224 % 18.2 In. Yan Gogh Museum, l
Amsterdam, Tha Natherlands.
Interforo f The Bridgeman Art

Archive.

Van Gogh was 13
when his parents sent
him away to hoarding n a cald February day in 1888, works. Van Gogh wrote two letters about
school, where he . & few months after Henri de his bedroom painting. The first was to his
ook ke first mﬁ E Toulouse-Lautrec sketched the brother, Theo. The second (tap, right) was
= ~ cover portrait of him, Vincent van to French artist Paul Gauguin ([goh-GAN). Van
"'"“"‘nfﬁrl.rﬁ;gﬂ‘é?ﬁ:jiﬂif . Gogh left Paris. While Toulouse- Gogh had invited Gauguin to come visit him.
Lautrec felt energized by the Both letters contained sketches of the
excitement of city life, Van Gaogh felt painting. The simple, mostly vertical and
overwhelmed by it. He moved to Arles, a harizontal lines in the sketches create a
small town in the south of France, in sense of order. The contour lines organize
search of some peace and quiet. the composition into the areas of flat color
Once in Arles, Van Gogh got to that appear in the painting. The sketches
work painting objects, such as chairs leave out the modeling or shading that
and sunflowers, and simple scenes, such would make the room look three-dimensional.
as his bedroom (bottom, right). But he felt In his letter to Theo, Van Gogh uses
lonely and hored. He dreamed of having descriptive language such as, "pale violet
other artists come to paint with him. walls,” and “fresh butter-yellow chairs,” to

To help keep connected, Van help his brother see the painting in his mind.
Gogh sent handwritten He alsu describes how he wants the painting
letters about his latest to make people feel: “Looking at the painting
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should rest the
mind, or rather, the
imagination.”
Unfortunately, Van
Gogh's own mind was
not rested. Gauguin
joined him in Arles
in October, but the
two artists did not
get along. Van Gogh
became increasingly
troubled by mental
illness. In December,

+ Van Gogh transformed
ordinary scenes, like

his b&droom, into
extraordinary works of
art. He visualized his
idea in this quick sketch
[above), before finishing
the painting at right.

Tog: Vincent van Gogh (185328801, Lettar
to Paul Gauguin. Appendi 1. lev.2] (711)
Arles, Wednesday, 17 October, 1888, The
Fierpont Morgan Library, New Yock, NY,
3ift of Evgene V. Than in honor of Charles
E. Pizrce, Jr, 2007, Photo: Joseph Zahavi,
2007, Pheto Credit: The Pierpont Morgar
Library / Art Rasource, MY, Battom:
Vincentven Gogh, Vineent's Redraom

it Aries, 1888, Uil on canvas. Van Gegh
Museum, Amsterdam, The Netherands.
Phato Credit: Art Resource, WY,

after an argument with Gauguin, Van Gogh
cut off part of his own ear with a straight
razor. He spent time in @ mental hospital and
committed suicide in 1890. The letters and
sketches Van Gogh left behind provide clues
to the artist's ideas about his paintings.

—Vincent van Gogh

—— - oy
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Contour Drawing
With Romare Bearden

The sketches Romare Bearden made of the pepple_.
and places he saw every day inspired him to create
one of his most famous works—The Block.

Romare Bearden
started his pieces with
sketches, then let his
imagination take over.

Hight: Romare Bearden, Study

far "The Block™ [mourners], ca,

1871, Ink marker on paper, 8 12

% 11 in. The Metropolican Muzeurmn

of Art, New York, NY. Baquest

of William S, Lieberman, 2005
(2007.49.12). Photograph of sketch
by Jill Hrementz, @ Romare Bearden
Foundetion / LUicensed by VAGA, New
‘York, MY. Top, Right: Romers Bearden,
Study for “The Block” [angels / group
of praplal, ca. 1971, Ink marker an
paper, 11x B 1/2 In. [27.9 « 21 6cm),
The Metropolitan Museurn of Art,
Beguest of Willlam 5. Lisberman,
2005 (200748153, bl. Photogragh
of sketch by Jill entz. BRomars
roen Foundation / Licensad

VAEA New York, NY. Bottom,

- Romare Bearden, Study for

Beguast of Willizm 5,
2005 [2007.48.14). Photograst
sketch by Jill Krementz. 2Ro

Bearden Foundation [ Licensed by
WAGA, New York, NY.
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t the beginning of the 1300s,
there was a “Great Migration”
of African-Americans from
southern states to the north and
west of the U.S. New laws that
discriminated against African-
Americans had made life in the South difficult.
Romare Bearden's family was part of this
migration. In 1814, when Romare was threg,
his parents moved from North Carolina to
New York City. They got an apartment in the
neighborhood called Harlem. Bearden’s family
quickly became a part of Harlem's dynamic
culture. His parents got to know musician
Duke Ellington, poet Langston Hughes, and
artist Aaron Douglas. These talented people
inspired young Bearden to become an artist.
Bearden’s favorite medium was collage,
which he created by combining drawings,
paint, fabric, and newspaper and magazine
photos. The artist became
known for the unigue way in
which he juxtaposed torn
fragments and integrated
photographic images that
reflected many points of
view, scales, and textures.
In 1971, Bearden created
an 18-foot-long collage
called The Block to celebrate
Harlem. The piece is made
up of six separate
panels that
together show

a city block. A detail
[right] shows a
funeral procession
and an angel
carrying away the
dead person's soul.
To prepare to
create this work,
Bearden observed
and sketched the
life going on around
him. He did contour
drawings by drawing
the outside edges

LY

~ To prepare to make
The Block, Romare
Bearden sketched
activity on the street
from the window of his
Harlem studio.

Romara Besrden [1811-1988).

The Rlock [Detail) second panel
from left of six [1978.6L2] 1971. Cut
and pasted printed, colored ard
metallic papers, photostats, pencil,
ink marker, gousche, watercolor, and
pen and ink on Masonite. Overall:

H. 48,'W. 216 in, S5ix panels, each:

H. UE, W. 35 in The Metropalitan
Musawm of Art, New York, NY, Gift

of Mr and Mrs. Samuel Shore, L1578
[1978.5L1-8]. Imace copyright Bthe
Metropoiitan Musaum of Art [ Art
Resource, NY. @ Romere Bearden
Foundation ! Licensed by VAGA, New
York. NY. Courtesy of tha Artist and
Lehmann Maugpin Gallery, Mew York,

of buildings and people, without looking

at the paper. These drawings might lock a
little clumsy—the line wanders, sometimes

it breaks and the ends don't meet, or
sometimes they overlap. But working directly
from his subjects, Bearden was able to

capture the essence of his neighborhood.
After he had finished sketching,
Bearden used his drawings as the
basis of this large mixed-media
piece. He didn’t worry about
copying his sketches exactly.
Instead, he used the sketches
as a starting point and added and
rearranged elements. The finished
work of art captures the
vitality and sense

of community
of the artist's
neighborhood.

Aomare Hearden portrait. BMervin £, Newman
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Texture Drawing
With Frida Kahlo

The drawings and paintings of artist Frida Kahlo
express her fears, frustrations, and personal pain.

Frida Kahlo's
h;_m":i-fhﬂ artist n September 17, 1925, a trolley in painted her pain. Kahlo used art as a way to
iego Rivera, once i , . ] : -
described his wife's Mexico City collided with a bus express her innermost feelings. .
eyebrows as “the wings carrying 18-year-old Frida Kahlo. Kahlo's favorite subject was herself. She
of a blackhird, their The teenager was badly injured made about 200 paintings in her lifetime,
black arches framing ; i
twoextrasrlinary and spent manths in a full body many of them self-portraits. When asked why
brown eyes.” cast, unable to get out of bed. To she made art about herself, Kahlo famously
[ o it ol 150719540 i pass the time, she painted. said, “I am the subject I know best.”
; e e e The pain from Kahlo's injuries continued Although Kahlo is known maostly as a
it Ao throughout her life. To cope, the artist painter, she was also skilled at drawing. The

self-portrait below left shows her mastery of
pencil sketching.

In the portrait, Kahlo looks out with sad
eyes. Tiny tears run down her face. Her hair
looks messy.

Waorking with pencil allowed Kahlo to
incorporate details into the
sketch, such as the thin
strands of hair and

intricate necklace, that
would have been difficult

to achieve with paint. The
smudging and shading give
the picture texture and make
it look realistic. The sketch
also has fantastical
elements, such as
the flower above

her head, the bird
eyebrows, and the

hand earring.

Frida Kahlo suffered
lifelong pain from a bus
accident she was in as
a teenager. She drew
upon her pain in her art.

El Benedicta Desrus / Sipa Prass,

8 SCHOLASTIC ART - SEPTEMBER/OCTOBER 2010




Frida Kahlo wrote this
N D Eh ate - diary only for herself. But
now anyone who buys a
copy can read it.

Frida Kahlo kept a secret diary. You
decide if reading it invades her privacy.

uring the last 10 years of her life, Frida Kahlo's health
declined. She had several operations, including the
amputation of her right leg at the knee. During this time,
Kahla kept a diary expressing her pain and private thoughts.
She made the diary entry above just before her leg
amputation. The left page shows a pair of severed feet,
drawn with ballpoint pen, sitting on a background of wide, blood-red

Frida Kahlo Museum, Mesxico City, DLF. Mexico, 82010 anco de Mexico Dlego Rivera Frida Kahlo Muzeums Trust, Mesieo, 0F

Frida Kahlo, Feal what do T nged them for I T hove wings (0 fy, 1953, Spread from The Fride Kohlo Dicrlas, 1844195,

washes. Thorny veins grow from the feet. Thin, continuous lines and
scribbled, hatched texture lines give the image a three-dimensional
guality. The words mean “Why would I want feet if T have wings?”
Kahlo never meant for anyone else to read her diary. She wrote it for
herself alone. After her death, people wanted to know more about the
artist and her life. That's when the diary was published.
Some people say that reading an artist's

personal diary helps viewers of her work to N What Do
better understand the artist. Others say it is an You Think?
invasion of privacy. What do you think? Is it OK Post your

to publish an artist’s private diary after his or opinion at:
her death? i j

Artists’ diaries should be

; made public. Here’s why:

The more we know about artists, the
better we can understand them.

Artists work out ideas in their diaries.
Really great works of art could be hidden
inside them and no one would know.

Once an artist dies, all of his or her
work should be made public—even private
diaries.

_ Artists’ diaries should remain
private. Here's why:

Artists should decide for themselves
what work they want other people to see.

A diary is very personal. Most teans
wouldn’t want other people reading
their diaries—great artists probably feel
the same way.

People should respect the artist’s
wishes. If he or she didn’t want the diary
to be public, it shouldn’t be.

SEPTEMBER/OCTOBER 2010 * SCHOLASTIC ART




In this mural, Keith
Haring's figures repeat,
rotate, mirror each
other, and interlock.
Bright primary colors
add to the general
feeling of joyful activity.

Above: Kelth Haring [1958-1980],
Murzl at Houston and Bawery Streer,
126E. Phategraph by Tzeng Hwong
Chi, BLEEE Muna Tseng Dance
Projects, Inc., New York ©1982 The
Estate of Kelth Haring.

- Mgith Haring's line
w50 e, he was
ahie to compiets sach
subway Skt ma
fow minutes.

subwey B2562 Thants Regnen™

Outline Drawing
With Keith Haring

Graffiti artist Keith Haring created murals like the one |
above on buildings all around New York City.

rtist Keith Haring moved to New
York City in 1878. At the time,
the new hip-hop culture filled
the city's streets. The subway
trains were spray-painted all
» over with colorful graffiti "tags.”
Just 20 years old, Haring was fascinated
by subway graffiti. One day, Haring saw an
empty black panel in & subway station. As
he later wrote in his journal, “This panel was
just dying to be drawn on!" He rushed out to
buy white chalk, then started to sketch.
Haring soon began leaving chalk sketches
all over the subway system. The positive
white chalk lines stood out against the
negative black backgrounds. They featured
highly simplified outlines of shapes that
stood as symbols for larger concepts.
Haring soon became famous, and his art
was sold in galleries around the world. But
Haring continued to create public art like the
mural above, using the basic outlines he had
ceveloped in the subway.

10 scuoLAsTIC ART - SEPTEMBER/OCTOBER 2010

In 1988, Haring learned that he had the
disease AIDS, so he worked harder than ever
to produce his art. He died in 1880 at the age
of 31. The artwork he left behind provides a
peek into the mind of a truly original artist.

Hridgeman Art Archive. 3. Aomare Bearden;

2, Photograph of sketoh by Jill Krementz

ared on papar, 224 % 13.2 Ir. Van Bogh Mugeum, Amsterdam, The Natherlands . Interfote ( The

al (Detaill, ne, 1971, Ink marker on papar, 8 LE = 11 in. The Metropalitan Museum of Art, Mew York, NY. Baquest of William 5. Uisberman. 2008 [200749.1

Fa

[1864-1301], Fortrait of Whcent van Gogh (Detaill, LHET.

1, Keith Haring (1958-1990), Mural at Houaton snd Bowery Straat [Datall), 1982, Photograph by Tsang Kwong Chi, B18982 Muna Teeng Dance Frojects, Inc, New York, B198E Tha Eetate of Kelth Harlng.

2, Henrl da Toulouse-Lautrec
Study for “Tha Black”™ [mourper:
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Things to Know About Line

Discover some of the basic linear techniques that will
help you draw like the masters.

OUTLINE Outlines describe the shape
of an object. The thick continuous

line Keith
Haring used to
draw this image
is so simplified
it has become a
pictograph, or a

GESTURE
In his sketch of
Vincent van Gogh on the cover, Henri de
Toulouse-Lautrec uses gesture drawing to
capture the effect of Van Gogh's speeding
hand as the artist rushes to get his vision
down hefore it disappears. The overlapping
and repeated lines that make up Van
Gogh's hands represent the movements
and action of artistic creation.

in the same way as
a word or an idea.

1555, From The Frida Hahlo Diaries, 1984-1954, Frida Kahin Museum, Mexico City,

CROSS-
HATCHING
Scribbled hatching
(repeated. closely spaced
parallel lines) and crosshatching
(two sets of hatches set at right
angles to each other) emphasize
the textures and shadows that
made up Frida Kahlo’s favorite
subject—her own broken body.

h [186E-1880], Letter to Paul Gauguin [Detaill. Appendix 1, [aw] (T11) Ares, Wadnesday, 17 Octobar, 1888, The
Zehayi, 2007, Photo Credit: The Pisrpont Morgan Library [ Art Resource, MY,

BLIND CONTOUR

Keeping his eye on the
edge of his subjects and
drawing a continuous line
without lifting his pencil

or looking at his paper allowed Romare
Bearden to capture the look and feel of
his neighborhood. His cantour lines don’t
always meet, sometimes they overlap, and

L LEL | VERTICAL &
/;L b HORIZONTAL

: I_Q?:‘f: . Van Gogh’s vertical
T ] (up and down]), harizontal
A s~ (side to side), and diagonal

t of Eugens Y. Thaw in honor of Cherles E Plerce, Jr., 8007, Photo: Joseph

o1 Rivera Fride Kahlo Museums Trust, Mexico, ILF. 5. Vincant van Gog!

i

Plarpont Morgan Library, Maw York, NY. 6

@ Aomare Bearden Foundation/Licansad by VAGA, New York, NY, U Frida Kablo, Feet what do I reod them (o IT T have wings to fy (Oetall),

0F, Mexico, @2010 Banen de Mexico Di

the proportions may be a little off, But (corner to corner] lines block out areas and
senpobmATIR S ch dradinos Alownd establish his compositions. Horizontal lines
the artist to feel his subjects as well as . . {

see them. are restful; diagonal and vertical are active.

SEPTEMBER/OCTOBER 2010 - SCHOLASTIC ART 11
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Contemporary”
Connection

Director Tim Burton used line to imagine the villainous

Red Queen in the hit movie Alice in Wonderland.

-

im Burton is best known as the Burton uses contour lines to define the form
. director of such cult-favarite of the character. Because the character is
films as Beetlgjuice, Edward also known as the Queen of Hearts, the heart
Scissorhands, and The Corpse shape repeats in several places, including the
Bride. In addition to being a shape of the character’s head. The gesture
talented moviemaker, Burton lines suggest the queen, a villain, has a

is an accomplished visual artist. Last

year, the Museum of Modern Art in
New York City held an exhibition

of his artwork. It was a chance for
Surton’s fans to experience his vision
n 2 whole new way.

Cn o splay were concept sketches
from severa! of Burton's films. The
sketch above left shows the Red
Queen from Burton's 2008 smash
hit, Alice in Wonderiand. In it,

Nervous, angry energy.
Burton’s real-life wife, actress
Helena Bonham Carter, played the
Red Queen in the movie. She sven
served as the inspiration for the
sketch. “Tim told me I had to play the
Red Queen because he drew me in the
sketch,” recalls Carter. The final result
in the film, above right, is remarkably
similar to Burton's original sketch of
the character.

12 scHolasTic ART- SEPTEMBER/OCTOBER G{sifs]

4 Helena Bonham
Carter played the

Red Queen in Alice in
Wanderland (above). She
brought Tim Burton's
sketch to life.

Left: Red Queen sketch by Tim Burtan
@hisney Enterprises, Inc, All Rights
Ressrved. Right: EWalt Disnay Co. [
Everatt Collection.

e sketches

< Movie director Tim
Burton uses sketching
to express his vision far
his films.

EECLD Teny Barson / Wirelmaga,




Courtesy Katis Basraon,

|STUDENT OF THE MONTH KATIE BARRON '
Art From The Garbage

When this Scholastic award winner’s sketchbooks
were thrown out, she got a great idea for her artwork. her sketchbooks from

Katie Barron has always wanted
to be an illustrator. The 19-year-old is
well on her way toward achieving that
goal. In addition to attending Ohio’s
Columbus College of Art & Design, Katie
has illustrated posters for rock bands
and created T-shirt designs for PacSun, a
teen clothing line. Katie’s award-winning
sketch collage is featured below.

I began to really focus on art in high school.
That's when I transferred into Fort Hayes
Arts and Academics High School in Ohig,
which has a stvong art program.

During my senior year, several of
my sketchbooks were accidentally thrown

away. I could only rescue a few scraps. I was

devastated. As [ sorted through the scraps,
I got the idea of binding them together on a
canvas fabric.

w did you crea First, I
gathered my images. Next, I cut strips of
thick white 'paper and placed the images
on them in order. I chose the backgrounds
and colors and glued the images down.
Next, I cut strips of canvas and sewed the
paper into place, To help unify the piece,

I added other elements like the fabric,
flowers, lace, and embroidery. Finally, I
added ribbon on the back.

" The hardest part was
deciding where to place each image.

I spent hours moving figures and

www.scholastic.com

v Katie Barron rescued

the trash to create this
award-winning piece.

elements around. I considered line weights
and texture. I tried to spread apart more-
thickly drawn figures, and place more-
detailed drawings next to ones with cleaner
lines. My goal was to create visual balance
and interest,

Yes, it felt good to create a
piece like this out of random scraps
of my worlk. It tumed out just the
way [ imagined it would. Also,
this was the first time I had ever
created a multimedia collage. I loved
the process and have made several
more collages since.

Making art can
be a lot of work. If you love what
youre creating, vou'll make your
best art.

Katie's sketchbook
collage won a Gold
Medal for drawing in
the 2008 Schalastic
Art & Writing Awards,
To find out more about
this program, ask

your teacher to call
212-343-6892, or go to

Jartandwriting.




i

| HANDS-ON WORKSHOP MIXED MEDIA

Create Your
Own Personal
Journal

Cnmbmesketches :vi_su_als, and words in
a way that lets others know who you are.

MATERIALS
W Variety of pens
B Pencils and

calor pencils
B Variety of
paper: Manila
lined index
cards, calor
construction
paper
B Fabric pieces
B 18in.x24 in.
sulfite paper
B Personal
photos [to be
photocopied)
12in. ruler
¥-Acta knife
and/or scissors
Removahie
Scotch tape
Gummed book
tape or
Yz in, strips
of 100% cotton
(old bedsheet
material)
B Elmer’s Glue-All
B Cardboard,
foam core, mat
board precut to
B in. x 9 in. [five
per student)
W Solvent spray
adhesive
B Photocopier
with entarge/
reduce
capability

18} SCHOLASTIC ART « SEPTEMBER/OCTOBER 2010

rtists like Keith Haring and

Frida Kahlo kept journals

and diaries to express their
thoughts and feelings. In this
workshop, you'll use line to create
a unique and personal mixed-media
work of art.

portraits, portraits of friends, parents,
siblings, or pets, places you like, sports
gear, flowers, cars, coins, cell phones, MP3
players, jewelry, trophies, favorite foods, or
your school mascot, flag, or symbols. The
first sketch is the hardest. The more you

b sketch, the easier it will become.

In the first two weeks of the project, At the same time, collect images that you

you will gather your materials. During this likze from other sources. Examples include
time, spend at least 15 minutes each day photos in magazines and newspapers, ticket
sketching in a notebook or sketch pad. stubs, brochures, and personal photos of
Sketch subjects that express who you your family and friends. Use a copy machine
are. Forsexample, you might sketch self- to enlarge or reduce the images.

Ereparad by Ned . Hesti, Ir., Art Instructon, Marrisan (L Junlor High Sehoo),
lamir Harman, Art Inatructer, Pala [TL] Community High Sehool, Andraw L Holt,




U. of 1L, Adam R. Hzusinkveld, U, of the Paific, IL + Photos by Larry Gragory and

Wayne Duerkes, Northern THinols University.

STEP 1 ) Plan Your Design
" Organize your images and

sketchbook drawings to fit into your final
format—a joined series of five related G in.
¥ 9 in. horizontal or vertical compositions,
Eliminate weak material. Look for
similarities, connections, and/or opposites
in: shape, color, theme, line, and texture.
Consider repeating elements. Arrange and
rearrange items using removable Scotch
tape until compositions work.
TIP: Belect images that relate to one
another or tell a story. »

m Make Your Journal
To construct your fulding
journal, select five pieces of 6 in. x 9 in.
cardboard. Decide whether sections will be
joined horizontally or vertically, then attach

them using gummed book tape or cotton
fabric and 50% water/50% Elmer’s Glue-All

mixture to hinge sections together, front and

back. Allow bindings to dry overnight.
TIF: Leave 1/8 in. space between each
page so pages can fold.

STEP 3 Glue It Together
Adhere imagery to each
section. Apply glue in very tiny dots to avoid
buckling or wrinkling surface material. Make
sure edges are clean and securely attached.
When materials are glued and dry, you can
add lines, writing, text, and/or color washes
for unity or emphasis. When the piece is
completed, it should stand level for display
and fold flat for storage.
TIP: Craftsmanship is important when
cutting, tearing, and gluing images.

polypty

a hinged panel painting
divided into multiple
sactions), Samantha
juxtaposed drawings

with photos and waords,

. G

e e
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Career With

3 GREAT ART JOBS CARTOONIST

a Funny Bone

Jeff Smith talks about how he created

the hilarious graphic novel BONE.

ART MAGAZINE: What is
your job™

JEFF SMITH: I'ma
cartoonist. That means [
write and draw cartoons.
Some comic books are
written by one person and drawn by another,
but a cartoonist does both.

AM: What skills do you need to succeed
in your job?

JS: A cartoonist has to be able to tell a story—
one that other people find interesting. That
takes practice and study. Creating a cartoon
starts with inspiration, which is the fun part.
Then there's a lot of work creating thumbnail
sketches, outlines, and early drafts of the
story until you arrive at the final version.
AM: So how did you get started?

J8: I first began sketching one of the
characters from BONE in kindergarten. I
drew hirm over and over, | tried to figure

- The Bone cousins
travel far from
home and go on big
adventures in Jeff
Smith's BONE.

a novel, which was unusual at the time for
comics. After a slow start, BONE got noticed
and comic book stores everywhere carried

it. But after Scholastic started publishing it,
BONE hecame an even bigger success.

AM: What are the ingredients of a great
comic book?

JS: There's an art to cartooning. The pictures

and boxes have to relate to one ancther and
they have to move your eye from one panel
to the next to the point where the panels
form a little movie in your head.

AM: What makes a comic book character
memorable?

- CARTOONIST

'::3; Salary: First-year
. cartoonists make

and experience. . 4
Education: Most

cartopnists have a
| bachelor’s degree
in humanities or a
related field, such
as creative writing

from

out how he would look when he was happy JS: Personality. Every character in a comic %
or turning the other way. In college, I book should have a point of view that differs 2
wrote BONE as a daily comic strip for the from that of any of the other characters, %
school newspaper. After college, I started Ask others to give ;;
publishing BONE out of my garage, putting AM: What is the you constructive B
out a new comic hook every twa months. khest part of - eriticism. |
your job? » Attendacomic [
AM: Why did you choose to self- J8: [ love drawing hook convention.

publish BONE?

JS: 1 didn't feel like waiting for a publisher's
permission to put it out there. Plus, I wanted
to do a story that was structured more like

comics. And I get
to go to comic

book conventions
all over the world.
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See what kinds of

comics arebeing

produced.

2871 E McCarty Btraet, AL Bow 3710,

from SONE




