Summer Reading, Grade 17

Riverside
(2015-2016)

High Schoo

AF Languagc and Composition

Teacher:

Literature and Fine Arts § E ﬁ

This year the Eng[ish and fine
arts écpar‘tments have chosen
the Fo”owing nonfiction books
for those students who will be
J’um’ors studying AF Languagc
and Composition in the fall of
2015. Bccausc these books
Para”e] the curriculum covered in
fine arts, tl-ley are ideal compan-
jons. Students are to read one
fine arts nonfiction book from

those listed.

T hese books are available at all
local Pub]ic libraries, Parnes and
Noblc, Half icc Books, and
also as a download on most elec-
tronic devices. Stuclents are
requircd to access a copy of

their chosen book on their own.

The book is to be read and the
assigmmcnt complctcc! bﬂ the
first day of school in August
TI’WC assignment focuses on
rhetorical devices and writing
tecl’miqucs. Students will then
complctc this assignment for the
additional required book and the
chosen AF nonfiction book.

AFNONFICTIONLIST
T/m 6/355 Cast/c 179: Jeanncttc Wa”s

often. helplessly,
skim, amother's voice, another's
soul.”’ — Joyce Covol Oates

AP STUDENTS:

|n addition to this rcquircd as-
signment on literature and fine
arts, students in AP Language
and Composition are recluired to
read two additional books: 7 he
T/z/)zgs T/rqg C.an’/ca/bg Tim
OBrien (meta-fiction) and a
book from the AF nonfiction list.
Then, students are to complete

the assignments included for

each P’JOOl(. A“ P’JOOl(S are to be

read and the assignmcnts turned
in on the first dag of school in
August Studcnts should be
Prcpared to discuss the books in

c[ass ancl COmPOSC essaysA

FINC ARTSBOOK LIST

1. [ he 50/0/5& A [ ost [Dream,
an L/n//éc\/y [ /‘/Ei'nc/s/wlb, and
the Kca’cmpt/vc /Dower of
Music
Ba: Steve Lopez

2. T his [s Your Prain on Music:
T he Science of a [ luman
Obscss/on
Ba: Daniel J. L evitin

3. Musicophilia: T ales of Music
and the Prain
Bg: O]iver Sacks

“Music gnes a soul to Hhe wni-
werse, wings to the mind, flight to
mwmgmwf’mm{,«fefo every -
Hhing” — Plato

“Literature adds to reality, it does
not simply describe it It enriches
Hie wecessary competencies Hhat
WM&VWMMMW;

/n CO/C/B/O()C/:A TrucAccount ofa /\//u/t//'n/c Murc/crana//ts Conscqucnccs }J}j: T‘ru man Capote
7 he Dcvr//h the White C/{y: Murder, /\//ag/'c, and Madness at the [Fair T hat Cha/gchmcr/ca 133: Erik Larson

Ccrcmory bg: Lcslic Marmon Si”(o

T/‘l@ Woman \Warrior: Memoirs ofa Gfr//7ooc//4mong G/u)sts bg: Maxine Hong Kingston

B/ECL 505 !33: Richard Wrigl-lt

Narrative of the [ ite of [rederick Doug/as5:/4n/4mcr/ca/1 Shave by: Frederick Doug|ass
Jncidents in the [ ite of a Slave G/r/by: Harriet Jacobs
7716 Journa//’st and the /\//urdererby: Janct Malcolm

Bcautrﬁz/ﬁoy:A /‘:atﬁcr’sJourncy T/u‘oug/ll s Son’s Addiction }33: David SHCFF
6/705[“5 O[WSF: T/m Truc‘ 5tary ofa 79~ Ycar~0/c7’6/135: Rgan 5mit}150n
T/m Frofessorand the Madman: A Ta/e of, Murn/cr, Jnsa nity, and the /\//abng of the Ox)[orz/ i /75//5/7 D/ct/onarﬂ

by: Simon Winchester

Miss Milavec

AP Lanquage and
Composition

DUE.: All AP English
assignmcnts (tl’xrec

}JOOl(S) are due the first
day of schoolin August.

“That is part of the

your longings are uni~
wersal Longings, Hat
you're not Lonely and
Wtwtfro—m anyone.
You belong.”

— F. Scott Fitzgerald

— Friedrich Nwtzwlw

“When | cannot see
words curling like
rings of smoke rownd
me | o i dorkness—|
o mothing.”

— Virgnia Woolf

“Painting s poetry
that s seen ratiher

“If you ask me what |
came to do in Hhis
world, |, an artist,
will ansuser yow: | am
here fo live out Lound.”
— Emile Zola

Other Infarmﬁbtian

YAGLOSSARY OF TERMS
FORAF LANGUAGE. AND
COMFOSITION CANBE
FOUND ONMISSMILAVECS
WEBSITE IF YOU HAVE
QUESTIONS, FLEASE
EMAIL MISS MILAVEC.

MELISSAMILAVEC
@RIVERSIDESCHOOLSNET


http://www.goodreads.com/author/show/879.Plato
http://www.goodreads.com/author/show/1069006.C_S_Lewis
http://www.goodreads.com/author/show/3524.Joyce_Carol_Oates
http://www.goodreads.com/author/show/3190.F_Scott_Fitzgerald
http://www.goodreads.com/author/show/1938.Friedrich_Nietzsche
http://www.goodreads.com/author/show/6765.Virginia_Woolf
http://www.goodreads.com/author/show/13560.Leonardo_da_Vinci
http://www.goodreads.com/author/show/13661.Victor_Hugo
http://www.goodreads.com/author/show/4750._mile_Zola

A’SSigumant far Fine Arts ’Nanfictian Book
DIRECTIONS: As you read the book, take notes and comp]c’tc the followin

g worksheet.

Title of Book

Au’cl'lor

Autl—vor’s Argu ment

| agree, éisagree, or qua]hcy (| like some but not all of the argument) with the author. Whg?

TECHNIQUE\S—Henti% three different techniques the author uses to make his/her argument: citing authoritﬁ, statistics, quotes, allusions, anecdotes,
Persona] testimony, backgrounc] information, l—neadings, visuals, othcr(idcntiﬁj tcc}—mique) Beside each tec]-miquc, write a citation to illustrate how the
author uses the teciﬁniquc in the book. [For each citation, cxp]ain how the examp[c reveals the tecl’mique and discuss the effect of the citation in connection

with the author's argument.

Name of chl—miquc Ci’cation (CiUOtC from the book and cite the author's last name ]ntcrpretations and Ana]ysis (cxP]anation of cxamP!es and




A'Ssiqnmant far Fine Arts 'N'anfictian Book
DIALECTICAL JOURNAL—ComP|ctc a dia]ccticaljourna[ on the book in order to reflect on signif:icant passages

that contribute to the author’s argument. Detailed directions and an cxamP]e of ajourna! entry are included at the end

of the assignmsnt Packct.

Qyotation/Fassage from the Boo‘c with FaraPhrasc or Summary of the Commcntary (]nterPrctations, Analysis, and
Citation (Author #) Quotcc] Material Reactions)




Meta-fiction Assignment for The Things They Carrieq
DIRECTIONS: As you read the book, take notes and comp]c’tc the followin

g worksheet.

Title of Book

Au’cl'lor

Autl—vor’s Argu ment

| agree, éisagree, or qua]hcy (| like some but not all of the argument) with the author. Whg?

TECHNIQUE\S—Henti% three different techniques the author uses to make his/her argument: citing authoritﬁ, statistics, quotes, allusions, anecdotes,
Persona] testimony, backgrounc] information, l—neadings, visuals, othcr(idcntiﬁj tcc}—mique) Beside each tec]-miquc, write a citation to illustrate how the
author uses the teciﬁniquc in the book. [For each citation, cxp]ain how the examp[c reveals the tecl’mique and discuss the effect of the citation in connection

with the author's argument.

Name of chl—miquc Ci’cation (CiUOtC from the book and cite the author's last name ]ntcrpretations and Ana]ysis (cxP]anation of cxamP!es and




Meta-fiction Assignment for The Things They Carrieq
DIALECTICAL JOURNAL—ComP|ctc a dia]ccticaljourna[ on the book in order to reflect on signif:icant passages

that contribute to the author’s argument. Detailed directions and an cxamP]e of ajourna! entry are included at the end

of the assignmsnt Packct.

Qyotation/Fassage from the Boo‘c with FaraPhrasc or Summary of the Commcntary (]nterPrctations, Analysis, and
Citation (Author #) Quotcc] Material Reactions)




A’SSigumﬂnt far Chosen Nanfictian Book
DIRECTIONS: As you read the book, take notes and comp]c’tc the followin

g worksheet.

Title of Book

Au’cl'lor

Autl—vor’s Argu ment

| agree, éisagree, or qua]hcy (| like some but not all of the argument) with the author. Whg?

TECHNIQUE\S—Henti% three different techniques the author uses to make his/her argument: citing authoritﬁ, statistics, quotes, allusions, anecdotes,
Persona] testimony, backgrounc] information, l—neadings, visuals, othcr(idcntiﬁj tcc}—mique) Beside each tec]-miquc, write a citation to illustrate how the
author uses the teciﬁniquc in the book. [For each citation, cxp]ain how the examp[c reveals the tecl’mique and discuss the effect of the citation in connection

with the author's argument.

Name of chl—miquc Ci’cation (CiUOtC from the book and cite the author's last name ]ntcrpretations and Ana]ysis (cxP]anation of cxamP!es and




A'Ssiqnmant far Chosen Nanfictian Book
DIALECTICAL JOURNAL—ComP|ctc a dia]ccticaljourna[ on the book in order to reflect on signif:icant passages

that contribute to the author’s argument. Detailed directions and an cxamP]e of ajourna! entry are included at the end

of the assignmsnt Packct.

Qyotation/Fassage from the Boo‘c with FaraPhrasc or Summary of the Commcntary (]nterPrctations, Analysis, and
Citation (Author #) Quotcc] Material Reactions)




Writing A Dialectical ]auruml far Fine Arts Nanfictian Book and AP Nanfictian Books

DIALE CTICAL JOURNAL: You will complcte a series onouma] entries for each book that demonstrates engagement with the texts, attempts to

understand the various arguments Presented, and Providcs a 5amPling of your best critical thin‘cing. Foreach book, you will comP[cte a chart like the

cxamplc bCIOW.

v \Write five significant/mcaningf:ul quotes from the book and cite the author's last name and page number after the quotes. Each quote should be 2-3

sentences, and these selected passages should draw from the bcginning, micH!c, and end of the book.

v Farapl-nrase or summarize cach cluotcc{ passage. lt will be l‘vclpfu[ to Provide the context of the c}uote. [n otl—verworc{s, what is l—nappening before and

after this passage appears in the text?

v Last]y, Provide commentary on the ciuotcd passages. ]nterpret, analgzc, and react to the passages in comP[ctc sentences—not notes. Discuss the

content, ]anguagc, author's writing stylc/arguments. u.f,e the Charactcristics to Note sheet on the next page forideas about what you can write about

in this section. | his should notj ust be a Persona] reaction or summary; rather, you should attempt to analyze the methods that the writer uses to make his

or her argument. Thisis where you will show your engagement and reflection. Your ana]35i5 should be longer than the selected quotation or passage.

EXAMFLE OF AJOURNAL ENTRY

Tit]c of Bookz 7776 C/mat/ng Cu/turc: W/y More Americans Are Do/ng Wrong to GctA head

Author: David Callahan

Qyotation/rassagc from the book with
Citation (Author #)

Faraphrasc or Summary of the
Quoted Material

Commcntar3 (]ntcrprcta’cions, Analysis, and
Reactions)

“ Plage({ alot of Monopoly growing up. [ ike
most P[ayers of the game, [ loved drawing a 56[—
low Community Chest card and discovering a
‘bank error that allowed me to collect $200. ]t
never occurred to me not to take the cash. After
a”, banks have Plcntg of money, and if one

makes an error in your Favor, why argue? | have-
't P!aycé Monopoly in twenty years, but 'd still
take the $200 todaa. And what if a real bank
made an errorin my favor? T}nat would be a

tougi’ver dilemma. Such t}’lings do i’vappen”
(Ca”ahar\ I).

The authoris remembering that a common
childhood game had a Positivc moment when a
plager received “Free” cash because a bank
made a mistake. T his is the way the book bcginﬁ
and sets up the idea of the Cheating Culture.

53 beginning with a reference to a childhood
game, the author reminds the audience of some-

t)’ling that most People Probab|9 remember— not

}'ust the game, but the excitement of a “bank

error’ card. [ e also issues the question that
“banks have Plentg of money” so “whg argue?”
This rea]!5 mimics what most peop]e would
probably say in reallife to justify why they
should kecp money that isn’t rigl’ltFu“\g theirs.
[He moves from this game toPic to a suggestion
that it could rea”3 happen (which he will exp]ain
]ater) and suggests that it would be a “’coug\ner
dilemma.” |t almost seems like this could be a
sarcastic remark. ] think many PeoP]e woul&‘just
take the money. We tend to view banks as lﬁuge
institutions that they will not miss a few rogue
dollars here and there. T his idea that \Wall
Street continues to pay out bonuses while the
“ittle guy”is barely getting b\:ﬂ or may not even
have ajob is especially prevalent now. 5y this
cluestion, the author seems to be trying to get
us to ask if we can even justify that type of
thinking, |s this the right decision to make?




Characteristics to Note

i. Reader Rcsponse: Be able to trace your reactions, to ask ques’tions in class, to remind 3oursc[1c when you find answers to earlier questions, This
should I‘WCIP you note the writer’s effectiveness.

MAKENOTLE OF:

* Your reactions/cmotional responses (humor, surPrisc, sac!ness, anger, Frustration, tension, criticism, comcusion, ctcA)

. Your questions orlack of undcrstanding or doubts (ask “Why?”)

¢ Your revelations (when “things” become clear to you, when you create links between ideas)

. Simi[arities to other works (T his reminds me of...)

. Wonclcrpul writing——Passagcs that strike you ar‘tistica”g/acsthctica”g and whg

2. Spcal«ir: Think about who the writeris and what he or she needs to communicate. T]’]is should }—Iclp you determine the author's credibi]it&
MAKENOTE OF:

. ]ntroductor9 facts (author backgrounds and rc‘ationship to the toPic, bias, etc.)

o |~ thos—how does the author establish crec{ilni[it\zj and character (ethics) on the given topic’.’

¢ Note words and ]anguage that indicate the author's attitude or tone and where it shifts

o Note when the author éirectlg or indirectlg states how he or she feels

. Obser\/c 1«33 lines that stand out as crucial to the author's argument

3. Occasion: | hink about what caused the author to write about this toPic and whether or not it is a valid reason.

MAKENOTE OF:

. T\—]c author’s reasons for writing——what is the motivation?

o [istorical, Political, and social issues surrounding the toPic

o The authors Personal reasons as well as the greater world influences for the piece

o [T vidence of views characteristic of the time Pcriod and culture surrounding the work

. Descriptions of c]assjudgmentﬁ, racism, gender biascs, stcreotypes, etc.

4. Audience: T hink about what kind of person or Pcople the author intended to view the Picce. |s the author able to connect with that audience effec-
tively?

MAKENOTE OF:

o [T vidence of who the authoris trying to reach

e Where the author directlg or indircc’tlﬂ addresses a spcchcic audience

. Ang “call to action” that the authoris issuing to the reader

o Pathos—does the author aPPca[ to your sense of emotion tf—xrough anecdotes and \Cigurativc ]anguagc?

5. FurPose: T hink about the authors purpose in writing this book and whether or not he or she is effective in that purpose.

MAKE.NOTE OF:

. SpcciFic reasons for writing (ingorming, Persuading, arguing, re\cuting, cxemP!i%mg)

. Logos—the author's aPPea] to reason/logic. I~ xamine how the author makes the reader believe in that purpose.

6. SUIDJ'cct: T]ﬂink about what the book is discussing and whether or not the author shows whg this subject matteris important.
MAKENOTE OF:

. Elements related to the Problsm orissue

. fﬂow the author c!cvc!ops or dcepens the aspccts of the Prob]cm orissue

o [How the author shows the complications related to the subjcct and the imPIication of it to you, the nation, the world, etc.

7. Authorial Devices and Structures in the Argument: T hink about the authors tecl’miques in cle!iverg and how effective the author's methods are for
rhetorical purposes.

MAKE NOTE OF:

. Cl’langes in Point of view/empl'\asis

. Crucia[ !anguage/vocabu]ary (notjust aword that you don’t unclcrstanc], but one that seems crucial to undcrstanding the argument)

. Stylistic ’cccl—miqucs (irony, satire, humor, exaggeration, rcPctition/Pattems, Possible symbofs, signhcicant mctaPI—]ors and other notable [iterarg and
rhetorical devices)

. Tﬂow the author's structure of the argument/book influences the reader and relates to the subject, audience, and purpose



RupBgrics far Fine Arts Nanfictian Book and AP Nanfictian Books

Fine Arts Ni mfictim Book. /20

WORKSHLELET:

........ /2 Author's Argument
The avthor’s argument is presented
cearly amd. in a sophisticated way.

wwwwwwww /2 Agree/clxsagree/qual%
The student presents a clear position

/6 Techniques

Theee different technigues are Ldenti-
fled, citations are provided to illuns~

, and interpreto—

10 Dialectical Journal
Significant guotations/passages are
cited, paraphurases/ swumamaries provide
content for the quotes, and the com-
mentory reveals insightful perspec—
+Hmes i an attempt fo 22 Hie
metiods Hhat Hhe writer uses fo make
his/her argument.

The Tﬁifyf 7457 Carraeqd

WORKSHELET:

________ /2 Author's Argument
The autvor’s argument s presented
dearly and in a sophisticated way.

________ /6Techniqucs

Theee different techniques ave Ldenti-
fled, citations are provided to illns~
trate each technigue, and interpreto-
Hons/analysis reeal a Hroughtful
reflection on cited examples and con-
nectlons to the autihor’s argument.

________ /10 Dialectical Journal

Significant quotations/passages are
awted, poraphurases/ swwmmories provide
context for the guotes, and Hhe com-
mentary reveals insightful perspec—
tines i an attempt fo analyze tie
methods Hat He writer uses fo make
his/ hewr orgument.

AP N anfictian Book. /20
WORKSHEET:
/2 Author's Ardument

The avtivor’s argument s presented
cearly and n a sophisticated way.

wwwwwwww /2 Agree/clxsagree/qua”g

The student presents a clear posiftion
n response to the avthor’s argument,
V"WL"W(’W"Q om explonation of his/her

e /6Tsc}miques

Theee different technigues are Ldenti-

fied, citations arve provided to idlus~-
technique, ond nterpreto-

________ /10 Dia|ec’cica]Joumal
Significant guotations/passages are
cited, poraphaoses/ snamories provide
context for He guotes, and the com-
mentory reveals insightful perspec—
Fimes i an attempt fo analyze Hhe
metiods Hhat Hhe writer uses o make
his/her argument.



