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DRAWING PERFECTLY
BALANCED WINGS IS
NOT AS HARD AS YOU
MAY THINK. FIRST,
FOLD A SHEET OF
PAPER IN HALF.
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WHEN YOU OPEN
YOUR PAPER . YoUu
SHOULD SEE A

LIGHT OUTLINE
MADE BY THE
TRANSFERED GRAPH|TE.
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BUTTERFLIES ARE GREAT EXAMPLES
OF “FORMAL BALANCE."” IN
NATURE. WHEN THEY ARE DRAWN
FROM A “STRAIGHT-ON" VIEW, THE
LEFT SIDE WILL BE A “"MIRROR IMAGE "
OF THE RIGHT SIDE.,

OPEN THE PAPER DRAW HALF OF FOLD YOUR PAPER BACK IN
BACK UUP AND YOUR BUTTERFLY  HALF AND WITH A HARD OBJECT,
NOTICE THE ON ONE SIDE OF (LIKE A METAL SPOON )

RS ToNN THE.  MAKE YOUR LINES  HE BACR SR
Li
ENTER. EXTRA DARK ! YOUR DRAWING.

DARKEN THE TRANSFERED LINES.
YOU CAN THEN TRANSFER YOUR
BUTTERFLY TO A CLEAN SHEET
OF PAPER OR USE 4 WINDOW OR

LIGHT TABLE TO TRACE IT ON A NEW SHEET.



A 1-POINT PERSPECTIVE PROJECT/
DRAWING A BRDS-EYE VIEW
OF ACITY

FIRST, DRAW SEVERAL RECTANGLES AROUND A
_CENTRAL VANISHING POINT. THESE RECTANGLES
wILL BE THE TOPS OF youR SKYSCRAPERS /

step 5.
FINISH YOUR
DRAWING BY ADDING
SHADING AND PATTERNS
TO YOUR SKYSCRAPERS
ALDONG WITH ROADS, TREES STEPZ. NEXT. DRAW
AND SIDEWALKS AROUND RECEDING LINES
THE BASES OF THE BUILDINGS. FROM EACH CORNER
(WITHOUT PASSING THROUEH
THE TOP OF A BUILDING )
TO THE VANISHING POINT.
NOTICE HOW THE, %,
WwWINDOW LINES e
RECEDE 10 THE L7
VAMISHING POIKT. D - VANISHING
@ Q% ™ " .-::'", POINT
32| [TITE | ?‘ ‘
i NOTICE HOW RECEDING
oo R Ihbs Do NOT PASS
: NV P THROUGH A BUILDING TOp.
N | s, -‘.r-": N_'
&eix P Ei—T

\ step 3. AFTER You @

HAVE DRAWN ALL THE
ERASE THE RECEDING LINES, THEN

RECEDING DRAW THE “FAR END" OF EACH
LINES FROM _ BUILDING. (BE CAREFLL NOT TO
THE “FAR END

DRAW OVER OTHER BUILDINGS)
To THE

VANISHING POINT.



BDESERIETIVEILEGTERING

"DESCRIPTIVE LETTERING" )]3S A FORM OF LETTERING WHERE THE STYLE AND
DESIGN OF THE LETTERS HELPS SHOwW THE MEANINGS OF THE WORDS.

HERES A FEW EXAMPLES....

WWE LETTE
DE-‘-"C'R‘FT VE L RING PROT. EC
¥ T

g ST Rz, . '
TRY YOUR HAND AT CREATING DESCRIPTIVE LETTERING WITH WORDS FROM
% D

THE FOLLOWING LIST (OR A FEW OF YOUR OWN WORDS )

DIRTY WET FOLDED HOT c =
— oMOOTH SHOCKING QUICK SLIPPERY
 METALIC  BROKEN ~ SPOOKY LOUD
[ HARD HEAVY WILD WOOLY
HGHT O RGCENT  ROUH gy
GOLDEN LOVE S\l?fléET Ny




DRAWING

THESE SOUTH AMERICAN 2
RAINFOREST RESIDENTS CAN
EASILY BE RECOGNIZED BY

THEIR HUGE BEAKS, BLACK

“ADDING COLOR

oﬁ“ TO THE KEEL-BILLED TOUCAN
RQQ " BEAK COLOR EYE COLOR

THE KEEL-BILLED TOUCAN BLACK , 5URROUNDED

WITH THEIR LARGE BEAKS AND HAS 'ms e LR BLACK 51 GREEN D
BODIES, TOUCANS ARE
gﬁgiggﬂgﬁ EASIEST BIRDS TO BEAK OF THE SPECIES, &

TURN INTO CARTOONS.

o BLAEI
BLUE-GREEN FADING DOWN :
TO LIGHT AN FEATHERS

RED GREEN ORANGE  CHEST COLOR
THE TOUCAN'S CHEST
. ; 15 YEL oW WiTh A
THE*TOCO TOUCAN LI NE OF RED FEATHERs
ORANGE

BLACK —
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NERY @FoR A ‘CLASSIC' SOUTHWEST HoR1ZON

START WITH A LONG LINE SHOWING THE

OUTLINE OF PINNACLES, BUTTES ¢ MESAS.
t  ADD THE
€ NEEDLES ¥
g CLUMPS' oR %
L%  GRoOUPS oF § (@)
o
To DRAW THEN FINISH WITH
_\ TEXTURES ¢ A A ? f f
SHADINE (2)NEXT, ADD SOME DEPTH WITH A FEW

OVERLAPPING LINES (opncm, PERSPECTI vE)

YOU caN USE

/" “SCRIBBLE" SHADING m
TO CREATE “Sggp"” % —
f/

PoDs, --”

=

777 @ FIMISH YouR BACKGROUND Wit SrnBive.
= — OUR BACKGROUND WITH SHADING.
“east —_—
sHADOWS” s === £ 3

il L)

- s N\ SHow TuE

HEAT ofF THE

T T (D)) )

\ } TRINGS .
\ \
1¥ START WITH THE  2%° ADD LONG 3¢ NEXT, COVER = i 47 FINISH YOUR
BASIC OUTLINE. VERTICAL LINES YOUR CACTUS WITH Fil CRAWING WITH

|) TO THE TRUNEK

CLUSTERS oOF
AND ARMS n

NOTICE How
THE TRUNK
AND “ARHs"
TAPER

(ceT
smu.eq)

PINNACLE

vse

OVERLAPPING
TO SHOwW

WHICH “
ARMS ARE
N FRONT)
2R BEdIND
THE TRUNK .

Wz

L — e KEEP your
KEEP EDGE
LINES CLOSE

it S
YoUR DRAWING WILL —
HAVE LESS DEPTH



DRAWING A

@ START YOUR “"GATOR" WITH A LAYOUT OF BASIC SHAFES.
(CYLINDERS, SPHERES % CONES)

@ NEXT, REFINE THE BODY AND DRAW A GRID"
PR L Rt
FIRST, = 7 i
e i KL TP —
THE BUMPS




TORN-PAPER (3110 #

USING A " TORN-PAPER" STENCIL,

HERES A GREAT WAY TO MAKE ; ToP
SOFT, FLUFFY CLOUDS ON YoorR

DRAWINGS.

ALL You'LL NEED 15 A PIECE oF

GCRAP PAPER AND A SOFT, DARK

PENCIL... J

1. START WITH A 2. NEXT, DRAW A RoW
PIECE OF SCRAP PAPER. OF “HILLS '©oR BUMPS

ACRDSS THE PAPER.

(.mgow THIS PART AWAY)

3. USING YOUR “HILL" LINE 4. WITH A SOFT PENCIL, "ANOW YOU'RE READY TO
AS A GUIDE, CAREFULLY MAKE A THICK, DARK ADD CLDUDS TO YOUR DRAWING,
TEAR THE PAPER IN HALF LINE NEXT To THE PLACE THE TORN PAPER oN
ALONG (or cLosE To) THE TORN EDGE OF THE YOUR DRAWING. (THE RIPPED EDGE
GUIDELINE, TOP HALF.

WiLL BE THE TbPs OF YoUR CLOUDS.)

PERFECT/

6. WHILE HOLDING YOUR “STENCIL' 7. MOVE YOUR STENCIL TO A DIFFERENT
IN PLACE, USE YOUR FINGER TO SPOT AND "RUB" MORE CLOUDS ON
RUB ACROSS THE TORN EDGE, YOUR DRAWING. CONTINUE UNTIL you
TRANSFERING THE PENCIL BRAPHITE HAVE ALL THE CLouDS you WANT.

ONTO YoUR DRAWING.

FOR THE OPPOSITE

P EFFECT (LIGHT CLOLDS
ON A DaRK SKY) USE
THE BOTTOM HALF OF

YOUR TORN PAPER.

YOU CAN ALSO ULSE
THE STRAIGHT
EDGE oF VOUR
SCRAP PAPER TO
CREATE SUNBEAMS.




START WITH A P e E (. S —
Ew SHALL DECIDE WH
PUPLEGUTLNE  sumeAck tascy < ANT TWE Liews (R s ™
AND PiTs - SOURCE AND START THE (L

SHADING oM THE DARK CAST SHADE%\A;F g:zss
SIDE , GRADUALLY WORKING somE BLAD ¢

TOWARDS THE LIGHT SIDE. FINISH YOUR SHADING BY
ACDING TONE TO THE
SURFACE AND LIGHT
SHADING UNDER THE
CRACKS oN THE SURFACE,

B8TART YOUR DRAWING
WITH A RoOUGH OUTLINE.
USE SHORT, STRAIGHT LINES

MEXT SRENE, THE G Yo ST T
ARK SHADOW EAS. wa
ADD SURFACE CRACKS. THE DAKLK AREAS TOWARDS

WHICH sHow DIFFERENT THE LICHT. ADD A CAST

ANGLES. NOTICE HOw BY BENDING SHADOW, S0ME STONE CHIPS
THE CRACKS YoUu CAN AND GRASS To SHOW THE
DEFINE THE SHAPE AND FORM.) GROUND.

KEEFP YOUR SHADING CONSISTANT N MIND.
ON ALL THE STONES.

LIGHT

1'
WHEN DRAW[NG GROUPS OF STONES WHEN DRAWING BLOCKS
{‘( [T OUTLINE ALL THE RocKs ju 7 OF srons,smz? &
THE PILE. WITH A LIGHT PENCIL
{ NEXT, FILL IN ALL THE DARK OUTLINE,, KEEPING
SHADOWS THROUGHOUT THE PILE. LINEAR PERSFPECTIVE
€

USING YOUR pPENCIL
OUTLINE AS A GUIDE,
GO oVER THE EDGES,
SHOWING EROSION
AMD ADDING SURFACE
CRACKS 1IN EACH BLOCK.

i FINISH WITH DETAILED —
SUADING , ADDING SURFACE
TEXTURE AND TONE

TO YOUR STONES.



v/ v Ay ' ?%’ ggf
TIK| ART HASIREEN AROUNDTHE SOUTH | ekt
PACIFIC OCEAN [SLANDS FOR THOUSANDS (", ‘e
OF YEARS. FROM FASTER ISLAND TO FUJ,

10 HAWAII, THESE CARVED DEITIES BROUGH
THEIR OWKERS GOOD LUCK, PROTECTION, &g
WEALTH, HEALTH AND PEACE .

START YOUR TIKI DESIGN WITH AN OUTLINE (1) OF THE HEAD, NEXT ¥
ADD THE EYES (2), A NOSE (3), MOUTH (4) AND SURFACE PATTERNS. EafSe s 2
FINISH YOUR DRAWING WITH TEXTURES, DETAILS AND SHADING (6).

HEAD SHAPES

QL

!
SHIELD STONFE !

|
B\’JYLINDER

TIKIS ARE CREATED FOR WEALTH, HEALTH GOOD LUCK, LOVE, PROTECTION AND A
SUCCESSFUL HARVEST AMONG OTHER THINGS. DESIGN AND CREATE 3 DIFFERENT
TIKIS, EACH WITH A SPECIFIC PURPOSE, THINK AROUT THE SYMBOLS YOU'LL NEED.
(LIKE "HEARTS" FOR LOVE) AND TRY T0 INCLUDE THEM IN YOUR DRAWINGS.
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