


Poetry

% A kind of rhgthmic, compresse& ]anguage tha j
uses Figures of sl:)ec:ch and imagcrg &esigne to :

aPPea] Taicine O an& imagmation

% One of the oldest forms of communicatio
X O]thn sung

7 . ,
ot Fassed down from generation to generatio

X Meant to be read aloud
— Read a poem several times to et the feel of it




Poetry v. Prose

‘:‘Frosc = angthing that is not poetr
‘:‘Foetrg IS a language which says mgre {
and says it more intenselg than pr se/r -

[ oets say the same thing as pro
writers. . . Theyjust say it with fewer

WOde




The Implied

@ a
"'Ii_-l_‘_

% Poets often write with implieé ideas.
% | hatis. ..

ol Rcadér must make an educated guess t

idea thatis suggéste&

— Make inferences




Tone

< Author’s attitude toward the writi ng. "

*( Jsedin poetry to convey Fceling andf 3 1
emotion A

X Sets the mood for the work.

‘:‘Can be done through:

— Wor& choice

— imagery

— details  {e




Mood

X8 Th@ genéral atmosplﬁere created 59
the author's words

% | he Fecling the reader gets from
rea&ing

——

oo ‘;Xamplﬁs;jofj}cu], susPensmCul, anxious, :’i ;

éngrg, sad, lom‘:]g, gloomg, &isgustc:&

% Whriters create mood 59 using:
- Dia!oguc
- A setting
T A Plot



Connotation and Denotation™

s ’ ’ , , , I I!‘
** Connotatlon: an emotional or social associatiof

|
' .r h
with a word, giving meaning b@gond the literal | \ \ l1

definition /M l b O |
% Denotation: the sPcchCic, literal imaéc, idea, I'd
conccPt, or object that a word or =

i

Fasc Y'C‘F@ILF

t

| 1/8

Word Denotation Connotationzz' i /f ’\h

a starball of light/gas in the skya wish ) f ~f ‘ﬂ\
a familygroup of related individualslove, trust, closeness ¢ %, | s .
a dogfour legged mammalfriend, protector, pet A



55 onl Yy
Pattle in the §Lﬂ }39 Shel Silverstein

]t wasn't quitc day and it wasn't quitc night,
’Cause the sun and the moon were both in sight,
A situation quitc all right

With everyone else but them.

550 theg both made remarks about who gave more light
And who was the brightest and Prettiest sight,

And the sun gave a bumP and the moon gave a bite,
And the terrible skg Fight began.

\With a scorch and a sizzle, a screech and a shout,

| OAcross the great heavens theg tumbled about)
And the moon had a Piece of the sun in its mouth,
Wlﬂile the sun burned the face of the moon.

Anc{ when it was over the moon was rubbed rec{,
Anc{ the sun had a very bad !umP on its heac{)

i 5Ancl all the next night the moon stagcd home in bc&,
Ancl the sun didn't come out 'til noon.




Stanza

XIAN group of consecutive lines that forms _" '
single unit

=
.

— Sométhing like a Paragraph 13 prose

- Olctéﬂ expresses a unit of thought

" "'ﬁ\

- M89 consist of any number of lines

i..‘h I:.
» s .::'
" "“
& %2

s i
# " b
¥

X In some poems, each stanza has the sam
rhgme scheme



Figurative Language

% Personification
% Simile

X Metaphor

% Alliteration

’:‘Onomatopoeia

4

L)

s ldiom

L)

4

L)

L)

¢ “‘lgl:)crbole
¢ magery

4

L)

L)




L/’f@ra/y Pevices in [ oetry / | .
Personification KX

1

% A nonhuman tﬁing or

%z 6 b 1 -,
aua itg Is given ﬂumamlike
aualities




Personification

“the carth is a //\//}75 tﬁi}'zg”
/5ﬂ Luczf/e C///[fon

is a black shambling bear
ruﬁqing its wild back and tossing

mountains into the sea

is a black hawk circ]ing
the burﬂing grouncl circling the

bOﬂCS

Pickc—:cl clean and discarded

is a fish black blind in the bc”g of

water

is a diamond blind in the black
be”g of coal

is a black and living thing
is a favorite child

of the universe

feel her ro”ing her hand
inits l<irs1<9 hair

feel her brushing it clean

£




Personification

“/: orgottern Dreams”
zéﬂ E dward 5/’/\/@/:3

777(:‘ soft gray hands of 5/(:‘6/0
7 ofled alf n{gﬁf /ong

s 5/:)//7 a beautiful garment
(OF dreams




re
L/’teraly Devices in | octry J ; /(/

Simile

XIAN comParison between two unlike
things, using a word such as //}ée, as)
f/mm, or resembles.

W/ner; the Jast bus lea Ves, moths stream
toward //g/7 ts ke litter in the wind

x Roberta Hi”) from “DCPO’C in Rapicl Cit}j”




L/t@ra/y Devices in [ e
Metaphor

oo A comparison between two
unlike things in which one th
s said to be another thing.r Ky

M4




Metaphor
“Madam and the Kent Man”

f)ﬂ Lang5ton /’]’ug/ms

The rent man knocked. :

H Madam
He said, Howdy-do? It?s Snecl)l’?u » me’
I said, What P :

Can I do for you? I'm just the agent,

He said, You know Don't you see?
Your rent 1s due.
| said, Naturally,

I said, Listen, You pass the buck.
Before I'd pay If it's money you want
I'd go to Hades You're out of luck.
And rot away!

The sink is broke, He Se."c,j’ Matiaia,
The water don't run, . I ain t pleased!
And you ain't done a thing | said, Neither am |.
You promised to've done. So we agrees!

Back window's cracked,
Kitchen floor squeaks,
There's rats in the cellar,
And the attic leaks.




Metaphor
“Dreams”
by Langston Hughes

Dreams

Hold fast to dreams

For if dreams die

Life is a broken-winged bird
That cannot fly.

Hold fast to dreams
For when dreams go
Life is a barren field
Frozen with snow.

Image from http:/goinglocoinyokohama.files.wordpress.com/2009/06/hughes.jpg




Alliteration

% | he repetition of the same or
very similar consonant sounds i

words that are close togethc—:r. i
= USuang occurs at the beginning of words ﬂ :

o Can also occur within or at the end of words  *

= (an help establish a mood, emphasize words,

serve as a memory aid




Alliteration
“The Raven”

by Edgar Allan Poe

And the silken sad uncertain rust//}’;g of each /our/o/c

gz 1e)

T/U‘f//@dl me—tilled me with fantastic terrors never felt.
before;

y
I” xample: s sound repeated at beginning of 5///46*8&' -
f 5 RN -

sad and within the words uncertain and rust//}’;g.:_r .



What else is here?

‘:‘USing this same cxamplc from <] he !
KRaven”, what other Poetic device(d)
can you findz?

£

-.i
And the silken sad uncertain rust//}';g of each /our/o/ef,

curtain,

777#//60/ me—tilled me with fantastic terrors never 7[6/1?&. T
before; B
~ E_clgar A“an FoeJ from “Thc Kaven”




L/t@raly [Devices in F oeffg f /
Onomatopoeia )

‘:‘TEC use of a word whose
sound suggests or imitates itis /
meaning,

" "'é}

o, | g &
‘.‘”mpor‘cant element in creatipgdt 2]

‘me music o{: Poetrg



Onomatopoeia

”7776 5@//5”
00 s e g

Oh, the bells, bells, bells!

What a tale their terror tells

Of Despair?

How theg clang) and clash, and roar!
§What a horror theg outpour

On the bosom of the Palpitating airl
Yet the ear, it 1Cu”3 knows

Bg the twanging

And the c‘anging

] OHOW the clanger ebbs and flows.




What else is here?

% |n < he Be”s”, Foe uses onomatopoeia) it's true, but he is also
utilizing the recurring use of a sound, word, a Phrase, or a line.

O}‘l, the be”s, be”s, bells!
What a tale their terror tells

Of Despair! ;’ .
How theg c]ang) and clash) and roar! .

What a horror theg outpour

On the bosom of the Palpitating air!
Yet the & = gl Fu”g knows

Bg the twanging

And the clanging

How the Aanger ebbs and flows.



¥

Literary Device: R/

A
Idiom

% | he literal meaning of the words is no t%wf

’, 2 ] : II

meaning of the expression. ]t means '_L !

somet%mg other than what it actua”?‘fagf. y

¥ 9
§
.

iy’ cc//}’:g under the weather ,?;i ALY i

you could have knocked me down with a [dalt/fz@ I By
[t was like a bolt out of the blue, when / mq;f ﬂoqﬁi s
an [_i ng/iéﬁ rose, in the Hower of Vc/out/g,z..& f '- Lm: "

IJ

|

I- ; L . II‘
from My Sweet fdionby Paul Williams Rl I\



L[fcra(g Devices in [ octry
Hyperbole

* , , ,
‘o‘An intentional exaggeration or

overstatement, often used for emphasis oo

/‘7’@&3 Vice t/m c’:‘m/_éa tt/ca/ farmers stood i/,.
And fired the shot heard round the worlc '

h ‘e
Afrom 7776 Concord/‘]'ﬂmn” bg Kalph Walc!o Emerson ‘i E LN
o




/
L/terazy D@VICC‘ /17 /:> 0@1‘(9 f
Imagery 4

"A smgle word or Phrase that appeals t 'o

oI morec O{: OLI P SCINOGES

"Languagc that Prowdes a sensory
cxpcrience usmg Sight sound smc”
taste

"]magery refers to the ! Pictures whichh

P@FCClVC Wit!"l our mmd’s 6365 cars, ﬂOS@

ongue ancJ i(lﬂ o



Imagery

50[16 uporn my 6ﬂ6/85/7€5
Turn/hg my cheeks to /Dfmé
505‘@ J[a//fng, fa///}?g
Not a sound in the air
Delica te/ﬂ a/csgnca/ 1 Srnow

/:aa//hgawaﬂ at my touch
[ ea ving on[g a g/fstemhg a’rolo
And its memory

- C/ysta/Ca5cadc5” }35 Mary Fumcnto




Imagery

e Cﬂ/’;t/)/a 5ﬂ/wa Stout Would Not [ ake the Garbage OU‘I ¢ f{

Sarah Cynthia Sylvia Stout
Would not take the garbage out!

She'd scour the pots and scrape the pans,
Candy the yams and spice the hams,

And though her daddy would scream and shout,

She simply would not take the garbage out.
And so it piled up to the ceilings:

Coffee grounds, potato peelings,

Brown bananas, rotten peas,

Chunks of sour cottage cheese.

It filled the can, it covered the floor,

It cracked the window and blocked the door
With bacon rinds and chicken bones,
Drippy ends of ice cream cones,

Prune pits, peach pits, orange peel,

Gloppy glumps of cold oatmeal,

Pizza crusts and withered greens,

Soggy beans and tangerines,

Crusts of black burned buttered toast,
Gristly bits of beefy roasts. . .

The garbage rolled on down the hall,

It raised the roof, it broke the wall. ..
Greasy napkins, cookie crumbs,

Globs of gooey bubble gum,

bﬂ 5/76/ 5//vcr5tem

Cellophane from green baloney, ]
Rubbery blubbery macaroni,

Peanut butter, caked and dry, Curdled mi
crusts of pie,

Moldy melons, dried-up mustard,
Eggshells mixed with lemon custard,
Cold french fried and rancid meat,
Yellow lumps of Cream of Wheat.
At last the garbage reached so high

That it finally touched the sky.
oj (.'Ly

And all the neighbors moved away, .

And none of her friends would come:f

And finally Sarah Cynthia Stout said, | © .;.
"OK, I'll take the garbage out!" ! .w,
But then, of course, it was too late. .. |- :
The garbage reached across the statey p -
From New York to the Golden Gate. ‘| ' o
And there, in the garbage she did hate¢, |
Poor Sarah met an awful fate, : ¥ o

n . 45

That I cannot now relate oty T hihel |

Because the hour is much too late. : . ® of "\

But children, remember Sarah Stout R
L

And always take the garbage out!




Imagery
“Night Watch”
by Mary O. Fumento

Night Watch
( Oa’c to the Gargoy/e)

[rozen ja ws snap at timeless air
Ana’ SO nC el cyes stare at P&SS(’:‘I‘S—-Iéﬂ
C/a ws c/celo{g imbedded, saa//ﬂ not in Hesh

/45 you crouch forever rcac/ﬂ to pounce




[ iterary [Jevices i Foetr
7 &

Repetition

’:’The recurring use of a souncj, a word, a Phra é,'

or a line

% (_an also be used to create music, to app
our emotions, and to emphasize imPortant

[
o

o n




Repetition
“Annabel Lee”
by Edgar Allan Poe 4

[t was many and many a year ago,

Ina kingc{om bg the sea,

T hat a maiden there lived whom you may know
Bg the name of Annabe! Lce;

And this maiden she lived with no other thought
Tl’lan to love and be loved by me.

| was a child and she was a child,

In this kingc{om 193 the sea,

Bu’c we loved with a love that was more than love—
| and my Annabel | ee—

Witl—x alove that the wingéd seraphs of [Heaven
Cove’ced her and me.

And this was the reason ’cl—lat, ‘ong ago,

In this kingclom ]35 the sea,

A wind blew out of a cloud, Cl—li”ing
Mg beautiful Annabel | ee;

So that her higl’lborn kinsmen came
And bore her away from me,

T o shut her up ina sePulchre

In this kingc{om bg the sea.

Tlﬂe angc]s, not half so happg in Hcaven, i

Went cnvging her and me—
ch!——tlﬁat was the reason (as all men lcnow,
In this kingclom }33 the sea)
T hat the wind came out of the cloud 133 nig]'lt,
Cl’li”ing and kiuing my Annabel | ce.

But our love it was stronger bg far than the lgv
O]C those who were older than we—

Of many far wiser than we—

And neither the ange‘s in [Jeaven above
Nor the demons down under the sea i"

(Can ever dissever my soul from the soul #
L]

Of the beautiful Annabel | ee;

[For the moon never beams, without bringin me %am
Of the beautiful Annabel | ee; E '.
And the stars neverrise, but | feel the brigl—] eyl g
Of the beautiful Annabel | ee; -
And so, all the nigh’&tic{e, | lie down by the sﬁle "‘.b
Of my clar]ing—mg clarling—mg life and my bri;e, =
]n her sepulchrc there by the sea— »
]n her tomb bﬂ the souncling sea.

P & .I.i
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Rhythm % |

The beat created |
53 the sounds of the/]

words in a poem.
Rh thm can be | 8
creatc—:& bg usmg)

MetSH; rhymés
a”i’cera’cionJ and

refrain.



Meter / | /q

X A regular Pattem of stressed and unstressed sy”abtle' .

- FFCC verse does not have a regular Pattem of
stressed ancJ unstresseé sy”a les

— Sounds like orc:!inary spéech

% When poets write in meter, they count out the nu !
stressed sg”ables (or strong beats) and unstressq’f 3
syuab]es (weaker beats) in each line A1 ¢

X Th69 then re!:)eat the Pattem throughout k ::

o

% | o avoid singsong egect, pocts usua”g vary the b%sic, es *
Pattem ; ;‘\



lambs

T ach line has four unstressed suyllables/

altemating with four stressed 5y ables/]

[ was /.[Dr////g, and the 5//1?/75 toves
D/b/gﬂrc and g[rmé/@ in the Wazéc’:‘;
Al mimsy were the éorogovcs,

Ana/ the mome raths ouégra,éc,
| ewis Carroll, from “Jabbcrwockgn

® ""ﬁ\
L]




End Rhymes

X Rhgmcs at the end of lines of poetry

[Darkness settles on roots andwalls,

Put the sea, the seca in the darkness calls;

7 he little waves, with their soft, white hands,
[ Hace the footpr/}?ts in the sands,

And the tide rises, the tide falls.

-~ /‘femy Wad’sworfﬁ Longfe//om from
“T he [ ide Kises, the [ ide [ alls”




Internal Rhymes

X Rhgmes within lines of poetry

BBCA into the chamber turning, all my soul within me Aurn/’rig,
500/7 there came again a taploihg somewhat louder than before

~ Ea/gar A//ar: f> e from ”7776 Kaven”




Near Rhymes

X Rhymes involving sounds that are simila
but not cxactlg the same

= A]so called sfant r/ymcs

i
m//{g befriended a stranded star hJiF

whose rays Hve /angu/a/ ﬂ}?gers were

DB Lummings,

from ”magg/’c and m///ﬂ and mo//ﬂ and maﬂ”



Rhyme Scheme

X Rhgmes at the end of lines of poetry

% | oindicate the rhgme scheme of a poem, u '

separate letter of the alphabet foreach rh

X The rhgmé scheme of Long&:”ow’s stanza' ol
“The Tide Rises, the T ide alls? is a~a~l:> -




Rhyme Scheme

Danéncss settles on roofs and Wa//s, a

—————

But the s5ea, the sea in the darkness Ca//s; a

7 he little waves, with their soft, white hands, b
[ Hace the [oot/or/}’:ts in the sands, b

And the tide rises, the tide falls. et

~ chfy Waalsworfﬁ [,ongfe//owj from
“T he [ ide Kises, the [ ide [ alls”




Refrain
Al F Jace in the C/?O/}J’
zéﬂ 5/// Staines

Al God’s critters got a /a/ace in the chorr,
Some sIng Jow, some sing /7{g/7@r,

50/77(:‘ SIhg out loud on the te/@/oﬁone wire,
And some jusf C/alo their hands,

(Or paws,

(r anﬂfﬁ/}'g f/n’:‘ﬂ got now.




g
L/’t@rafg Devices in [ octry j r
Refrain /i

‘:‘A group of words repeatcxﬂ :
at intervals in a poem, song, b
sPeech. i1 /
—(Often used to build rlﬁgthm:ﬁ&f .
—(_an also emphasizc the maixfx: 11

theme of the work




Refrain
Exam/o/cs

“| have a dream. . | s, :./
~Martin | uther King, Jr. '

“l’ve got a F@e]ing. _“ ) ’
PBlack ji}jéc} Feas ' .',{-3-_{- :
. A

A\




ot
Some More Foetic [ @rusa_f f /ﬁ

o iy
H1 = L 1.; E(

% “(Gold” bg Pat Mora (Pagﬁ 571)
““maggie and rm”g and mo”9 and mag 59 e.c.dp

cummmgs (Page 57.7.)

"Case at the Bat” bg | _rmest Lawrence
Thager (Pagé i%2) -
%« T he Names” }33 B ”3 (_ollins (Pagé 561 ) .'ﬁh
X Last but certamly not Ieast “Jabbc:rwockgk b

| ewis (arroll (Pagc‘: %%9)

iR Let s read this one ’cogether then break it Aown sl*naﬂ

we?

&£,
‘?rla

L} 3
a

1-152‘\‘ -

=

iﬂ'.. 3 =
[ - i'.-:-l_l. . . .5

] L]
- q -



TYPES OF POETRY.

A
I

l,' |
f“ l.
'|'| }



i
.

Narrative Poems £

|

uLongeran& te”sas‘corg, with a begm mﬁgm\ Ii
middle, and end IE) Ti

|

"Gcnera”g longer than the lyric stg]e,égoac lr
Poetry because the Poet needs to 2, I ; f
r

establish characters and a Plot [ |
anm!:)lc: “I he /“ﬁgﬁwaﬂman” }33 Alfred Nog:!él:s“ f : |




Lyrical Poems S{

% Short poem (onlg a few lines, 1-2 stanz 5%

»10(/[5ua”9 written in first person point off

vView [ 1

P

% = I & 2. 5 : o it &
&l _XxXpresses an emotion or an idea, or41} i
2 B
F
g

describes a scene (

| Does not tell a story and are often '_1_: !; L4t
H " ; 1 I|

musical

éMany of the poems we read will be lgri;cal” ; _f_‘x-



Free Verse Poems { H
] Does NOT have any repeatmg Pattf r‘}# u||1

of stressed and unstressed sg”ables :

*Does NOT have rhgme [J‘ : i

r o | o
’:‘\/ery conversational - sounds like ji / If{
someone talking with you [ | fl
N _ ..'ng' .":
{ i ;"!i ,ii"

ol e ety 5anagurg 17

i
r‘x_
P



Ballad

o | ells a story, similar to a folk tale or le e '

‘:’USLJaHH set to music

‘:‘simple repeating rhgmes, often with a/

(b the ocean waves mat roll, :,;JI# !
Ana’ z%c stormﬂ WII’IG/S may E/OW o

II-

Ana’ the land lubbers /a down Ec/ow ée/ow b /o,;‘w
And the land /u[mécrs /aﬂ down below.  :

~F rom T/?é/\//crmalc/ bHA non 3mous

W/w/c‘ we Poorsa//ors go 51@/0/:)//75 aloft 1. =:;* / 1\




Soliloquy

% an act of sPcaking one's thoughts aloud whe
oneself or rcgardless of any hearers

¢ ?ixamples: SHakcsPcarc’s works

" "'ﬁ\
L]

I-‘:'.‘.-:.-" E . .5
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