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Hello,
The following instructions for Music Periods 1, 2, 3, 5, and 6 under Mr. Raman.

Please go at your own pace and contact me for questions concerning assignments.

Office Hours: Monday-Friday 11 AM-1 PM

Email: Jraman@TUSD.net

Remind 101: Text or use Remind App

Piano
Send a Text: 81010
Text this message: @mrramans
Jazz
Send a Text: 81010

Text this message: @g68e4dk

Materials Needed:

Orchestra
Send a Text: 81010
Text this message: @g6dk88
Band
Send a Text: 81010

Text this message: @fc8g4

e Check box page: Music Theory Chapter 4
e Music Theory Chapter 4 print out (Pages 3-16)

e Pencil

Please Turn in (write on packet or separate sheet) the Assignments 4.1 and 4.2(pages 15 and 16) with the

following written in the top right-hand corner:
Last, First Name
Period #

Dates accomplished


mailto:Jraman@TUSD.net
mailto:Jraman@TUSD.net
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YOLF PR

Day 1. Chords
Chapter 4
] Read Pages3and 4
] Worksheet Page 15:
Assignment 4.1: Only
Numbers: 1-5.
Day 2. Chords
Chapter 4
] Read Pages 5and 6
1 Worksheet Page 15:
Assignment 4.1: Only
Numbers: 6-10.
Day 3. Chords
Chapter 4
] Read Pages 7-8
1 Worksheet Page 15:
Assignment 4.1: Only
Numbers: 11-15.

= WOLF PACK MUSIC PROGRAM DISTANCE LEARNING &}

Check Box Page

Day 4. Chords
Chapter 4
] Read Pages 9, 10,and 11
] Worksheet Page 15:
Assignment 4.1: Only
Numbers: 16-20.
Day 5. Chords
Chapter 4
[J Read Pages 12,13, and 14
1 Worksheet Page 16:
Assignment 4.2: Only
Numbers: 1, 2, 11, 12, 21,
22,31, and 32.
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Figure 4.20

- Belta Clort (Beamtifol Chloris), mom. 135188

Modem edifices of imted with the Szmed Thit means
that th harmsrey ....L.amzm..n..,.... Fuamzm 4 21 sherms the prvious e
compt mith 2 roaltarion of the fomed bz

Fgure 4.21

Casti: Balta CTori (Beastiful Chilori), sm 135188, with figured baus realised.
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bomdef  Amy shosp, dat, or maiural sign ou stbes sde of 2 owsber mdicates
tha this mearval sk tha bam mots dhemld b dharped Samd or
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LHAPTER 4 B a2 PANT A The Fundieme)
Page 11 Page 12
Flgure 4.23 Figure 4,25
Fagureal hases: Frznred bass 2 mabored: Magor Triahs M Trik
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Figurs 4,24

Riack “8 Locran,” cam. 14

Analysis: A E A

Amgor | W [

‘Tha syrtam axploys Jarter to indicata the toots of choeds, accmmpanied by mpacific s
il tn degnct chine qualty. The letter symbal wall correspond wilk the ptch name of toe
ot of tha tind Maers anabysis symbols for trads ars urriren 23 follews:

L Mg riac are cepresented by capital lster pames

2 triads ars Teprosentad by kowsreasa letter eames

3 Dlinsinished triars are represemed by veercase letter ames fallowsd by the * ymbol
4 ars reprmantod br exgetz] latsar by tha " oymbel

cHal Page 13 LE]

The domanant seventh chord i represented by a capital feter follownd by the seperscript ”
symbal.

Figure 4.26
Deeninant Seventh Chords

St ymbods ara used in macrs analyeis to labl feevard moficn is musie. Treo types of

shurs are adkded to the letter bazed svmbolx:

1 The salil st i atrachd to afacant lomes syl whos athse &
farthora apar T Fraia, thas xaice b kmows
i 3 efvely progrection

2. The dotted s iz conmacted te lsoding-tose ebords whose mots resobe up a balf siep.
Sinca the leadding tos is fhectieeing 23 & substituts oy th deminan in this type of
progressicn, the dotted sh wdicates fhe ue of a related chord 25 2 sshetitute. T macr
sy, i s of pogepmion s i 3 3 g s pregpaton

Rafer to Cleaptar 10 for mdhrmarion abous tv o
Figure 4,27
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Masro znatvis symbels ars tradieeally postionsd balow the seora. If nsad in conyume-
fam weith. R mummrals, B moacro amabrus wall scoupy the mpper beosl with the Boman
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AEE@H‘HI‘H‘. 4.2 Write the reguested trizad above each given note as shown 1n the example.

Alrernarive Directionz: Macroe Analysiz
1. Complete the requested triad above sach zrven note.

2. Below the staff, write the letter symbol that represents sach chord accordms to the
mzero anzhysis soystem.

Belagor Triad
1.{Ex.}) 2.

===

BMimor Trind
1. 12,

Diminished Triad
21 ot 13
é |
Avgmented Trad
il 32,

===
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