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Hello Wolf Pack,
The following instructions for Music Periods 1, 2, 3, 5, and 6 under Mr. Raman.

Please go at your own pace (30 minutes maximum) and contact me for questions concerning assignments.

Office Hours: Monday-Friday 11 AM-1 PM

Email: Jraman@TUSD.net

Google Voice Call: 209-353-1623

Remind 101: Text or use Remind App

Piano Orchestra
Send a Text: 81010 Send a Text: 81010
Text this message: @mrramans Text this message: @g6dk88
Jazz Band
Send a Text: 81010 Send a Text: 81010
Text this message: @g68e4k Text this message: @fc8g4

Materials Needed:

o Check box page: Music Theory Chapter 1
e Music Theory Chapter 1 print out (23 pages)

e Pencil

Student Name

Teacher Name_Mr. Raman
Name of class
Period #

Assignment#_1.1,1.2,1.3,1.4,15

Extra Credit# 1.6,1.8,1.9
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Check Box Page
Day 1. Reading and Understanding Notation Chapter 1 (Pages 3-7)

Read Important Concepts

Read Notation of Pitch

Read The Staff: Figures 1.1-1.2

Read The Clefs: Figures 1.3-1.9

Read Octave Identification: Figures 1.9-1.10

O 0O o0oo-do oo

Worksheet Page 21: Assignment 1.1

Day 2. Reading and Understanding Notation Chapter 1 (Pages 7-9)
Read Accidentals: Figure 1.11

Read Interval: Figure 1.12

Read Enharmonic Equivalents: Figure 1.13

Read Half-Step Motion: Figures 1.14-11.15
Read Notation of Duration: Figure 1.16

I I O

Worksheet Page 21: Assignment 1.2

Day 3. Reading and Understanding Notation Chapter 1 (Pages 9-10)
Read The Ties: Figure 1.17

Read The Dot: Figure 1.18-1.19

Read Irregular Division of Notes: Figure 1.20

Read Rhythm

O 0o o g o

Worksheet Page 22: Assignment 1.3

Day 4. Reading and Understanding Notation Chapter 1 (Pages 10-14)

Read Meter Signatures: Figures 1.21-1.22

Read Simple Meter: Figures 1.23-1.24

Read Compound Meter: Figure 1.25-1.30

Worksheet Page 22: Assignment 1.4 and 1.5

Day 5. ***Extra Credit: Reading and Understanding Notation Chapter 1 (Pages 14-20)

[ I R N B |

Read Dynamic Markings

Read History: Figures 1.31-1.33
Read Applications: Figure 1.34-1.48
Worksheet Page 23, 25, and 26: Assignment 1.6, 1.8, and 1.9
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CHAPTER 1

Notation

Figure 1.2
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cplelrGalncoEricascpleraoan

A cief s 3 symbol placed i the boginning of a lie of mele thal Ptabiishes the et

The Clets armes of (e lines and saces of the
Treble Clef (G) The rrwhle clefior G clefls an oenale beiter G ilnmmdhmm-!::mmmlm
of ihe sl thas desigralang e beier name of o o on (hat loe 23 G
Pitch Sharp Sexty-Fourth Note and Rest
TOPICS Staft Flat Tie Figure 1.3
Letter Names MHatursl Dt i
Ciefy Double Shap Second Dat . G
Treble Clef Double Flat Irregular Bividom and SinT with Treble. # o P
Bams Clef Interval Subdivivions or G Clef 5 — 4
o Rhythm oy o —
Middle ¢ Ha'l.Step Motion Pulse or feat e
Lodger Lines Duration Mt
c el Brivee and Rest Meser Signatures.
Bass Chef (F) The buss ciefis called (he & clef hocause it was derived fram (e lntier F. The dots are
Alta Clet Winale Note and Rest Simale Meter
Teror Qet Half Note and Rest Compound Merer placed sbove and below the fourth line of the saff, desigating s lie = F
Sograno Clef ‘Quarter Note and Rest Duple, Triple. and
Mezzo Sopranc Clef  Eighth Nate and Rest Quadruple Meters
B tef irtesnith N A Meter Figure 1.4
i irty Note and N
Accidertals Rest Dynamic Mariings Beall with flass p———— {
o F Clef — o i
T
IMPORTANT Musac noaton ts moch o precese and complacoied (fue westen language. Wies wo
CONCEPTS Totate MK, W use symibals et show (wee af the four properties of Jound described Grand Staff Toggerhver, the trebls aned bass staves make up 3 grasd seall Figum |5 showns the poimt 3t
I the. pitch sned thisatian are given scumately, and relaifve temity b - which both clets converge. The two O arv (e sanse pich: midkdle
caned Funtharmane, iuch and duerarson ane shown sioullansously.
o Thewm pich deescribes the highness o fowness (ihe frequency] of 2 jooe. In muic oo Figure 1.5
Notation of Pitch tanion, phckes are represenied by symbols possioned on 2 Siaff and Wenttfied wiik loter
names. Midle
e Th atalf comsists. of v oqually spaced horiatal Hnes. oo o ,
Lirand Swil o F E o L
Figure 11 =
g o o ©
Five Line =——
T a a4 B c
e Middle ©
The vacsous piches are neferred 1o by the first seven Jecters of the slphabu (A BC DEF
Lottor Namas. G), 28 shorwn on the peana keytaed In Figuee 12,
4 PART A The Fundam]
Page 3 s il Page 4
The grand stafl s ssociaed most afien with keyboard nesic. Figore L6 sty the ria Ao Cet
thanship beswoen (e grand sl dhe standand B koy planc keyboard, and middle C The o clef s 3 € clef that deskgeoies the thisd 1 of the staff 23 smiddle C. 1t 1 the
‘standand cief used sm mensc for vioks
Figure 1.6 ik
Midifle € The tror- ched 153 € clel that designates the foerih line of the stalf 28 middle C. The o
L4 el oxesstanally femnel In music writhen for eailn. hassnon. or trombone.
TR AL T T L o e i
) ik T . The sopramo, memn soprana, and baritcne clefs are C cefh aweed bess lhen than the alin
T 3 | and tence clels, 18 fach case the line tadicsied by ihe nowch of the dof = desgaaled =
fg» = s u o0 ke ©
' sma—— |
Since the pitch speciruns 13 So Wi i 15 aften mecmscry io Kentify 3 specific nose by the
B w2 Ocleve ot bn which B appears. The, midsle C 14 distinguiched from any cther C in the pich
Fawne Identification ‘Spocium by 1 wrilien desigealion C4 e Pl 1 5).
CHEFGABCDEFGARBC
Figure 1.9
Ledger Lines Piichos that go beyord the limins of the sell s wennn by adding drefges lnes dbove o
Delow Thie stall. Ledger Wies. which pasiiel the walf, accommodate oaly ane aoie s
Figur 17).
Figure 1.7
é - a - o 3
- - L] o = A B © n 1
[ [} A a ¥
- - = = =
= ° © o ° c o K F a . . . *
L o = - L ] =] o cs cs o c2
Middie C
€ Clef A € iy b pasitiomed on airy livm cif thestalT o desggrote middle © This clel b5 cougiled
with o 501 of secondary rames that identify ach of it possible position (we Fgure |6 The s sbove: the right portian of the trebde staff 1n Figure 19 meass ot e pich
‘sourds 3 ctwe sbove the writien mote. This symbol b usest when 2 bige mumber of
Fil 18 Irdger Nnrs make note reading dsfficuht. & refaterf symiol Svf. (S wsedd 10 indicate when 2
gure pitch sansmchs 30 octave below the werities nose.
Soprma The sysiem of oovo identificataon in Figumw 1.9 &5 rcommendod by (he intermation|
Toote :‘.;m. o e - et Arvntical Soctety and s wsed in Braille mesic notation. Each octve of this ssiem i
; B B.- e msmbered. with AD fi the lowest plane and exsending 10 C8 for the
I8 - e = ¥ v Righees nofr on The plana. Although the system showe in Figare | 9 15 osed nousghous this
. oo B ” boak, yoar nstrucios may prefor the vystem sberes in Figuer 110
akerran
CHAPTER 1 Page 5 s FART A The Funf Page 6
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CCN
half s2eps
Ab
I T it b the same i bt (e Itter names
Ty nem i Equivalants
Edhanbumibadiandhaninadnoshaaniashuasnadnan: Figure 113
LI 4 + L
cc c ¢ e ¢ ? e e
Ipannnnne s nnnnnnnnnnnnns Micdle € . e et e, e e le
H v foro
*| * 1
End of Read Day 1 L —— thom systom i Figare 110 I often seferred 1o 35 te Helmbola
Worksheet Page 21 2 e after the Germon scoustictan wha made the syster popular. This widely wsod des | . . - P
i ' s the nineresarh cocmy I passages of msic involvisg mation. 3 i followed a
Assignment 1.1 : sption methed hus been revalest dince o Half-Step Motion oy wih 2 dfferent lester rame 2 bl sieg) owes
.........:LT.. : & Accidemials are symbols that ave placed i the Jeft of the noizheads 1o mdicane the s
dentals lowering of
* 3 kg Figure 1.14
Sharge | B | —raises tha piich 2 hall sep.
Flat (v ) —lowers the prch 3 ball siep Usasally fand Lo oficn found:
Mattral () —caneels any previous sharp o fia and returns 40 the s3rarsl, o - T P T
unaliered, plich, [T—— i bo e e
Dieubde Shaep (m)—raises the pac e hlf soeps.
Tionsble Flat {4] — krwers the piteh rwn Iif stops
Figure 111 A sharped note 1 foliowed enout ofien by 3 s wa 3 d s Jates 13mo 3 hall wep
9 B higher In passages tmvoiving hall-siep motion.
ig i= ci i - b= Figure 115
3 i  Doable-Flst
£ Sharp Gl ONptural € Double-Sharp : b
. § i fo to §
An fiterval 15 (8 elaI00SNED beTwoen W ioncs. In Western ausic, the kil siep 1 the & o jo o
Intarval semallest terval used. 11 1y fhe tntervad between any fwo adjacent keys—black ar whiie W 3o = fo ¥
o the krybuard
e The notaticm of dhtios s Whisisated In the bollowing chan
Duration
s PART 4 The F
CHARTER 1 Wota Page 7 7 v Page 8
Figure 1.1
; $ Figure 119
Name Equivalents .
Breve (Double d‘- - ﬂ-?; = =
Whee Net<) Town Whalc Motrs o = . L
Whale Note = = Towa Half Moiss d 4 g_'" - fg" =
. b
Haif blow J Two Quarter Mates . A note vakse muay be divided or wibsbvided b any nusber of squal parts, 25 shown in
Division the chart in Figure 120, Those quin ane
I of Notes o
Quarter Note - Tweo Eighth Notes -
Figure 1.20
X —a =
Eighth Nose - 1 Two Sinsesnth Notes ..
Noac: - - - a-
= Divisicms Divisious: Divisicns Divisioms:
Sitoowth Mot 0‘ E Tuo Thimysecond Notes o o 2 &
P A i
FUSEEEEEEEEEEEEREREEEEES ! 2pans 4 4 J - - - J -
H =
*  *End of Read Day 2* @ Miyeeeadbo o ¥ T Sexty-fourth Notes. @ @ .
H . !
= Worksheet Page21 = § = o |
H H Toro Ome Hsmdred . T
P asigmentiz  smemve o f T S SR I I O I I P O
- - Saidivizions: Subdivmons p y
The sie 15 2 Curved line that connects fwo oiceRs Aoses 0f the Same pitch (o 3 single —
The Tie vwliwnl.:|hu:ﬁ.wnw!mlhmurka:h’:nnm e ipars e e w fdea ass Jddal
Figure 117 5 ] £ A
' dddd
— Span ewdew LR #asaa - .
e e ] - =
B B Subdivisions Subdivirions:
T Placrd 1 e right of 2 nore hesd, 1he chof eagihens the vaiue of the note by half again &S H Joeaed BERERR
walue A sevond dos longthens e domed note valiss by hal the kg of e fira dot :  *End of Read Day 3* =
Figure 1.18 :  Worksheet Page22 : ¥ ¥ . .
o - " EESaE -
R H Assignment 1.3 E;_., | o ippppep) REBR]
H
o . Rty s 3 genersd lerm wsed! 1o describe the motian of masic I tlme. The fundamental
= Rbythm it of rwython bs the padee or bt Even ponons estrained in music genesally sense the
g I d-' Iy pealse amd mary respomd by tapping a foot or clapping.
o | = B e__a_#
Fi . = Airteran be Gefined 25 3 MpuISY, MecUrTINg PaRIErn of SiPRg And weak bents, ThS fecur-
Meter Signatures ru“mddnlmnidr-iﬁwl;:llvhwquatmﬁmhnums?gm
Dots may aba be wsed with rests and affect them in the same way. e —
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Figure 1.21
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The upper digt indicates the remiber of bosic nob valess por massere. It sy or may 5
indicatr the momber of pbies per measit fas-ive will be soe I in ¢ metery]

The kwor dig baelicaies 2 bosic nuve valas: 2 3ignifies a balf note, 4 refers io 3 quarter
‘mole, 8 i an eghth note, and so fort.

Figure 1.24

Pt
Meter Siguaure (Pulec) Division
L35 2% R
LIS S A

§ 84 J

Figure 1.22
%g e & ¥ = 3 quarter notes per mcasure Compaund Meter In each s wehich 2 roups of theee parts
+f € (compousd drvision). ThE Sppor DumbOrs 1 COMPOUnd MEET WENIUATDS are usually 8. 9.
and 12 in compexnd meter signatres. the kower sumiber refers 1 the division of the beat
‘whereas the uppor numbes indicates the number of these divisions per measam.
Alhough meter 15 genertly ol it I mp e thoe
meter i not @mply 3 matter af notation
Figure 1.25
Simple Meter In stample mwrer. each beat ts divided in fwe parts (slmple At The spper mambers
I sl eles sagaocines aee wsually 3,3 of & lacicating e, dheee, of s s pulies.
Some sAmple metees showing the division of she beat are shown in Figwre |.23. gg mens % 7 = I domed quanier notes per messure
. b
Figure 1.23 a
Bests divided Bewt aibdivided i a = = pep—p—pr—pr
&i - - . s & & 8 =8 w s ' ] ]
oA i : ==
A J } . # “ate that the hanic pulse in compound meter will he some kind af dotied nowe vaber
Beaty Beaty divided Bent subdvided
éis - @ |- F=r—r - oa Figure 1.26
b L |
1 2 3 1 2 3 Bemt
Meter Signatars (Pulse) Divicion
Beals Bets divided Beats subdivaded
&t = it preeere. $ 8§ ¥ L
b L —
1 2 3 2 ] 2 3 4 )
Beats Beats diviced Beats subdivaded g g g s CRC
= e
| | f N ==
¢ f — &8 > J73
1 3 3 1 I z 3 4
The baskc peist in Simpde meter will be some Kind of 3 8ok vilise 1At 5 roe doed: ,,_:;‘E:"‘_':“'"""’“""“"‘“"‘“‘"'"3“'"""‘"“‘"’""“""""""
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Page 11 e para merndsnd  Page 12
Figure 1.27 Figure 1.29
Heals
e
1 2 3
Heats |
Y ———— sy
DA
] 2 3 I 1 |
Beam Beats divided
é? PR e pamopanppesn! Syncopation 1 3 art of the messure that & ussly unstressed & Accomod, the eyt 15 conssdered 10
B = = f e spwrgaiea
| 2 ] 4 1 1 }
Figure 1.30
Heaw Towtn cliviedodd
gvlf iy — e Bieeiboven: String Quariel in C-sharp Minor. ap 131, TV, mm. -4
t i
i
| 2 ) ] | 2 3 4
Duple, Tripie, and Baeh smple and campound meters will have twe, (e, of foar recarming palses. Meers
Quadruple Meters e it Hiesd 53 o goleiT there e ba basic pudses, eriple if there ane thioe, ar guad e i|

Uhere e fow, These desigrations are ofoes combined with the division names o describn
A meter. For example. § 152 “stmgplo dugle” mwier a0 § 15 3 “compound duple” e

Figure 1,28

Simple Meters Cannpound Mesers
(RO I 2 T B Y
wemaes 8 3B B X @

¥ PR
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The ferm asrmmedrical means * il sy * and applies 1o those mwetes dgrainres
Vhat iradicate the palse cxnnol e devided mio equal groups of 2, 3 or 8 beas. The appe
mumisers in asyemetrical meters o usally 8 o 3.
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*End of Read Day 4* %
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Fswthoven: Sirang Quanit in A Mjor, op. 18, 5. 117, Varoeion 1, mam. 7-8
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Symcopakion

Lrnamic markings indicaae the gemersl volure (ampieude) of sound. Alihoogh imgre
st mch marks denote approximade eveds of infenaity. The ollowisg words, abbrevia:
Eioms, 3md siges 3w common
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P e s 5 s midille Fos,
s sl b s b
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3 Wihen sermimaest st are st o ledger lns, the sievrm shoukd sysesd 4 fhe 108l
e 1ine of the W31T,

Figure 1.36
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A When b e thit ther beraeren e
Alanird b crow a R o o e of the Wl for sch grooep of e, Tesms e
sltgginby thickes in ooe soem.

Figure 1.37
§r= e I —

- e —_— .
b hompa ot pass s theass s wafT ling PeT o aots.

B Wi Futs il ety e same SAE. the b for fne mtody e wp. snd the

sk fo e by ety are . o
Figure 1.38
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Symbol  Term Defimition
o R Very soft
6\’(, » Pians Salt
GG — Moz prase [Ee——p—rl
“0 o e Bt Modeesiely lood
B 7 o Lowd
Fa Fortiin Very boed
—_ Crescendo (o) Gradasiy brcome Knider
= Etcrmcnodo [decesc,  Cradunily e sofier
Je—————— [
e i et i bt Sudden accan on 3 singht note or chand Y
e sisresnds prans Setcten, arrond it Smetdlely by Kl
e L foblorwanc brmmasebiately by sl
s Mensural Notation Mermural {nsessred) motstion. 3 vy (6 inchsiod Suronsl vahes ax el s pEr
Shrisg the Ehirineneh crry 4 the WAgle melody aed Diee shytien of Grogo-
rlam cham o plainaong Ve Way 10 M s Do e P, Seacse sad
A both pesch s evohved 12 1w boee 3 enc Rasee, harmeey ared ¢oui e jure.
Histary 3l p it todzy.
Neumatic Notation anmmmlmmmxmmmm«umuw;w“w Figure 1.33
mounced “mewirn). These yymbolbs Mm-lm;mcmmw
Writhen abarve: the Latin bexty iacr) 'l-"‘nfﬂ“'*‘-' Thirterath Century Mevral Nitsim
cousiel Pt Comvesy el o duration, b rather wved o mmmmu--u.-m
ety lanes. Figune 1 31 &
b S ) " = -
Dupies Longs [ e Semarri
Figure 1.31
Prasent Notation Ww“)‘“—dwmnw!mmﬂﬁrﬁ-lkni\mw-
. by Frameo of Co
gt e L2501 0D, siabe s Porelasral i o mmedors acitho. Do ks
ped gr g and graphic detath wch
24 the shape of Bcees 6 clels
Ivenied s liubﬂhu—mmlhmu-q&:lyd—m
APPLICATIONS The folltng sases.f dldncsioes ghigh rud o ety i
T notaton Whetber proqurimg 3 el o with the meistsoe of ok sestion woft
m.aumnmuumumummmnmmm—-u
15 Prgeseied Correty
——————————— |, Nothents.am el i s s (ot n the st T and ace = 3 cight up
Forme Directions weard slant. Sheans are thin. vertcal lies tha are dwectly connected bo the head. The
B3 tor Notation i, o b pridvrte gt
Hexremital tims of F ard - n il v Figure 1.34
.-hm.l..r,.mmmww‘mwmnn.mclnm-ma N s i g
dmonal lanes Laser. neames weve suare or diamond shaged. 35 s th Figone 132 2
oyl e specifie pivches. The four Jime wall i fg - J
lh e 10 notate Gragorian cham H:
CHAPTER 1 Wotation Page 15 15 1w PART A The Fundamentals of Musid Page 16
2 Wit 3 Al tmlaies 0y & inghe smabety. s o ders 4o thon astes s the
middie
T b s ey i, et i Do s S S S s
o Errctien ighi
Figure 1.35 R

F. b commpmmered st 88 b o abe ther Baskc grabse skivecturs of (e Saassucs
ol S Py e

iy
- - e =
v vopr
e Mg for wighth o [——— -t
Figure 1.41
e
. N - N
Sy Jareasi-d

o e by all are part of ooe bt

vk it s i gy et i A s kg Vel
e I vocal . g e urve sty been + s
e for

[Rerpe—
mnm- birfiome?

et ool i e e
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Rugalas rimips in dpuaries miskes Liorgalas g is las dpearted mots.

When the mussier of ot I the Sreuba 5 ey cham fuicn the
v e valew e Tt S rcnmphe  mpeophet ot
4 Amalies nown vabie.

Figure 1.44

Y +—tr vl 77 =
T T
e 8 o o

13 T st st o 2 e ] s o o 2y

13 Ll s e rvnt e a4 RalF rend 1§ moeee:

Figure 1.45%

Wron iahi
&! = P
14 When notes of 3 chord ane o 0 Tare and space, i Wigher of the o 3

aajacees .
oy b T g P oF 11 ditreaion of il St
Figure 1.46
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Assignment 1.1 Wirite the lesier mame of cach nese in the hlank below dhe wafl
L2 3 4 5 a % i e o "o 1L 4 15 s
FE=—— e == Be—==
A = = =
7 1 e n n n M B » N = N M N 1
-

B= S s - =

Assignment 1.2 Write the letier name of cach note i the blank below the waff.

I Bach: lmvension ao. 13 in A Minor, BW Y T84, mou 11-15

é = = = s e

-
—’—_ = i T

1 Bach: Sinfanm no. | s C Major, BWV 787, mm. 1618

[ B S _—

e Lt f o P
;é"!-r."--'.:‘”: "._-.l‘.'--h'..}

1. Bach: “Wir glaubon ol an ewnen Gon™ from Clavier-{Tag I, BWV 680, . 4-9.

e de , P e fhar.a

13 mame for e the
] 3 = 3 &g 7 v e a
o o
- £
- ) o
{4 13 ] 3} L3 17 m (L 20
o i =
= = ¥ = =
b - &
Assignment 1.4 Bebow are 10 acses. Among e are five i of eaharmosic equivalents (ones Mat have

e s anich Ut el betves reamves). Usig fhe smbers, beskow the stafT, it op the
O MO EquVaIS,

! 2 PO S T &8 8w
é:' L= = —_—
.

' T 8 T o fi—— 3 ; I
ji""f"._;_-"'-.‘.‘. E=SSS=SEE —f ol

4. Bach: Prefude m C Major (“Lepeg |, BWV 347, mm. 6872

LS ESER FE SRS N SE s P

cunpr[I Page 21

Na mnd Mo ha nd No. Na. nl No.
L nd New e nd N
15 proided. T et sigretures ane (1) sbmple o compod.
and {2 dugike. triple. O quadrugie
Simgle o Dhuple, Triph, Simpla o Desple, Triple.
Compound or Quasnple? Compaosd? e Quadrapic”

Lg

- J.a

ﬂlF’F

— . B
« 4

maa ™l Page 22

Assignment 1.6 Following are five melodies without meter signatures. Indicate the meter sigrmature or. in

sorme cases, the Dwo meter signata

e—r -
Page23 |* G IT o]

At T drerimprea

res that render the notation correct,

P I I S
RS

Extra Credit

Extra tred’t

Eachof heFllwng hythms acks beas, R eah hythr and o beas o el

e given meler signature.

L

1

: VAENRR! 1A, | i
= —

4
8, I ! i

IS /R A | "

§

P " ’
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Assignment 1.8 Bk ace: 18 of mmsac I each wncorrect

Rirwrne eact mmnmwmm«wum

d1 T

! .

G Fg=——
(SRS Fgr=3—"
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