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Thinking like a Poet

Many ways exist to write a poem, and poets have to make choices about the way they want their poems to look and sound. They have to 

decide things about content, or the poem’s message, and form, or the poem’s structure or appearance. 

Here are some things poets have to decide about a poem’s form:

•	 How many stanzas, or groups of lines, the poem will have

•	 How many lines each stanza will have

•	 Whether the poem will include a rhyme scheme

Here are some things poets have to decide about a poem’s content: 

•	 What their poem will be about (the poem’s subject or content)

•	 What message they want to present about their subject. For example, they might want to describe their subject, make a claim about it, 

or tell a story about it. The poems in this unit all tell story about a subject.

•	 What angle or perspective they want to take on their subject, or whom the poem’s narrator will be. This is often referred to as point of view.
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First-person point of view is used when speakers or narrators describe stories or events that include them as characters.  

It often includes words such as I, me, my, we, or us.

For example, a student named Lauren might say: 

One time I dreamed I could fly.

This would be first person, since Lauren is talking about her own experience. Lauren is a character in the sentence she narrates.

Third-person point of view is used when speakers or narrators describe stories or events that do not include them as characters.  

It often uses words such as he, she, it, or they. 

For example, Lauren’s classmate Jose might describe Lauren’s dream: 

Once Lauren dreamed she could fly.

This would be third person, since Jose is talking about someone else’s experience. Jose is not a character in the sentence he narrates.

Here’s an example of how Jose might make his sentence first person:

Lauren told me that once she dreamed she could fly.

This sentence is in first person, since Jose is a character in it. He describes an event he experienced with Lauren. 
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New York City

Harlem
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In the 1920s Harlem was a very important place in America. In this time 
many African Americans lived, worked, and created art, music, literature, 
and dance. There was so much creative work being done that people gave 
this time period in Harlem a special name: the Harlem Renaissance. It was 
an exciting and positive time for Harlem. Langston Hughes said the neigh-
borhood “was like a great magnet” for African Americans.

The Harlem Renaissance is a term used to describe the large amount of writ-
ing, art, music, and other cultural work being done by African Americans 
living in Harlem in the 1920s. The word renaissance comes from a French 
word meaning “rebirth.” Today it’s used to refer to a time when people are 
creating art, music, writing, and big ideas. 
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Oh great! I’m starving now.
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