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Rule of Thirds Grid: Locate your
subject near an intersection point.
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rope, 1876 - Caillebotte

A mark made on a surface by a continuous
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An encloseg
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Alexander

Derlved from REFLECTED LIGHT; Consisting
of Hue (another word for color), Intensity
(brightness/dullness) and Value (lightness or -

Aarl-nhaca)




T or

A 3-dimensional object; or something 1n a 2-D artwork
at appears. to be 3-I]

AThH

For example, a triangle, w

4 n ® W 4 Ve 1

hich 1s 2-dimensional, 1s a shape,
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The distance or area between, around, above, below, or within

NUUCIL IV1applIc

Positive (filled with
something) and Negative
areas).
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Foreground, Middleground and
N

Rackoroiimd (createcd
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What Wesse€*10 or
Elements of Art,
that govern
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The arrangement of elements to create a feeling of

CReler °°



The focal
point of
an 1mage,

what
stands out




RHYTHM: The
repetition of elements to
produce the look and feel
of movement.

MOVEMENT: the
creation of action and/or

the visual pathway

created by the

arrangement of elements

to move the viewer’s eye
oh gt










refers to
SIZE.

Gustave

PROPORTION 1s the comparative relationship of one part to

anonther with recnect ta c17e
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The use of
differences in

elements to |
increase the visual
interest of the

wrk.




in harmony to
create a pleasing
1mage:
WHOLENESS.
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COMMISSIO
WORK FROM
EMPLOYERS



